CLOSE ENCOUNTERS oF THE THIRD KIND 
oy 
Steven Spielberg 


Va 


PRECPECITS 
TADE IN: 
WAMSUTTER CANYON - SOUTEERN RIM -BRIGET DAY 
A terrific exslosian sends earth, boulders and granite slabs 
hnndzeds of feet in all Girections 4s ... 
A hal? dozen Army caterpillar éarthmovers shovel and scoot as 
she Coras cof. Army Engineers ceme out of hiding to the long day 
ahead, 
FADE TO BLACK = CREDITS ON SLACK = VERY FAST - THEN THE SLACK 
BECOMES Mia? 
CuCSE ~ BOG BaARRIBG -— NIGET 
Tar SUBURAITA MODERNS 
A cluster of pretty homes, two car gazages, medallion living. Ths, 
irate NOISE of what must be every dog in the neighborhood Srings 
Gut a sleepy courls. a mar clods out of his house with a twelve- 
gauce trap Shetgun, nis wife èn nis Reels. He aims the gun skyward, 
WIFE 
Den't hit anything. 
- EPUSBAND 
Plug your aars, 
ELAM! SLAM! 
The docs step barking. Everything is still . Across the street sout 
a.dozes neighbors Surss inte happy apslause. The man smiles and taxes 


a big sow. The dogs start barking all over again. 


WIFE 
I'm calling the cops. 
CLOSE = PUMPKIN IN WINDOW 


2 soft Halleween candie Burns inside. A puff of wind puts it out. 
It is Octeber. 


a 


CLOSE =- BARRY GUILER = NICHT INTERIOR 


Four year olè Berry is having a restless night. A gentle prenze 
flares his bangs. A WHIARING SOUND interrupts this. Little 
Barry's eyes come open a5 a soft rec glew plays on his face. . 


WHAT HE SEES ..... 

On the nightstand next to Ais bed, one of Barry's battery toys 
has come on. tt is a Frankenstein monster who raiges his hangs 
as if to strike when its pants fall dewn anc its face blushes 
bright red. 


Barry sits up in bed and looks around hin. 


‘THE SECRooM 


All of his battery toys are working in different places around 
the room. Tank, rocket ship, police car, 747, drunk chugging brew. 


“PHONOGPRAPH = CLOSE 


Playing a scratchy “Sesame Street” record .... softly. 

Barry gets out cf bed and leeks out the window. In the distances 
the SOUND of barking dogs. The backyard is dark and utterly still. 
INTERIOR = BRALL =Y = NIGHT 

The bedroom is at the Far end of the hallway. Barry moves farvward, 
curiously. He turns into the living area. - 
INTZALOA = LIVING rO - WIGHT ` 

This room is dark, save a sixty watt Biue nightlight. Something 
however is out of placa. all the windows are open and night is 
braacthing through the Laced curtains. Four year old Barry looxs 


agan asso 


THE FRONT DOOR IS WIDE OPEL =- THE FORCH LIGHT IS SPILLING IN. 


le turns reaiy For fun. Leaves here and naaus 


AUTERTCR = THE AITTCHES = HIGHT 


A SLOW BAL shows Barry the room. Onee again the windows are open 
and the room is breezy. The backdoor is adjar and rattling against 


the Pavers chain. PAN DOWN to show the dog door. Et is completely 


off its hinges and lying on the £leor. 
CLOSE =- BARRY 


He looks up and reacts ... a weak Light opens acress the little 
bovs face, 


The door is swinging open. There is foodstuffs in a messy pile 
around fis icebox door. 


CLOSE - BARRY 


‘Ee looks in another direetien and is suddenly startled. Fear is 


just as suddenly replaced with a kind of shy playfulness. Barry 
giggles and lecks away ... he turns back and laughs, slaps his ' 
side, turns away and looks back again ... bursts out laughing. A 
game is being played out. Little Barry roc’ s back and forth like 
a chimpanzee as iz imitating what he is watching. He covers his 
eyes and peek-a-poos, He soins on his bare heels. He cocks his 
head to cone side anc rotates it in slow Sensuous movements, lie 
is having a wonderful tine. 


IMTERIOR ~ MASTES BEDROOM = NIGHT 


JILLIAN GUILER is the axtractive mother of Barry and is asleep in 
the next poom. What awakens her is the sound of her son's lavenhing. - 
She turns over in her bed and fixas a look at the luminous closs. 
It's 1:35 Alt . Jill turns on the bedside lars and sits up. The 
laughing seams to be eninating from she backyard, Jill jumps out 
or bed and goss to the window. 


JILLIAG'S POINT OF VIZ 


Barry is riding Ris tricycle in the backyard in the middle of the 
nigh... He is hysterically happy. 


CLOSE ~ JILL 


On her disturbed expression and almost going unneticed, ell the 
lights in the house flick off. 


GWERTOR - GRISNNOTSs ROME = KITCHEN ARZA ~ STOUT 


A hos gathering of neigh: 
betveer potato shisgs, cis 
corner comes a srili dri 
away Erom the grouse. Ae 
a eenool girl facsimilie 
wWahe. 


hood woman argua around the kitchenette 
etes and Diek-Rite. From arcund the 
tiag noise, Ronnie Greanneuse glides 
Aréy-one she has managed to "eii gente . 
er levi shirt, tails “out, flags in Lar 


coo 


Mildred is about ts er 


ANGLE = NORMAL GRES EOUSE 


Nerman Greenhouse is voung, gocd looking, and drilling enormous holes 
in the wall. It is going to ba a sliding glass door., Right now you 
ccul drive a trusk through the open den wall. A haspy Cheistmas tre: 
blinks in the corner, It is December, 


RONNIE ; 
Can't you put a towel arqund.that noise. We're 
having 2 meeting in there. 


Woman is ateut to respond when the next doer neighbor yells over 
the fence speaking to hin through the hole in the wall. 


NEIGHEAOR 
f Everytuu. you run tnat thing there! Sa 
blizzard on television. 


RONNTE - 
{to neighbor} 
It's under control. Thenk you Mr. Doran, 
Goodnight. 
{mack to Norman) ; 
Honey, be a doll and make a soft drink 
run to Seven-Eleven. There's nothing in 
the horse and this is going on forever. 


Before Horman can answer, one of Ronnie's co-conspirators, Miléred, 
sticks her Aeac into the room, 


MILOPED 
We need your vote. 


RONHIE 
What's the resolution? 


MILDRED 
We get the Dean of Students out of bed and 


over here not tomorrow afternoon ... right 
nowt 


RONNIE 
De you know what time it is? 


HILORED 
It’s ten hours before my children are 
arraigned at City Hall ang atout timna 
somebody else felt a little rasponsibilicy 
about Wid is sélling whet to whom in the 
mignschecl cafeteria. 


zy. Korman is about to spear when 


wean t 


Toby Croenhouse entars the fray in his patamas. U2 
Texas Eocket cealeulator. 


l TORY 
Look what Brad did his homework with. 


RONNIE 
Why aren't you asleep? 


TOBY 
Dad said we could watch the “ten Conmandments"™ 
RONNIE 
(hoeldéing up calculator) 
Did you know he was using this? Did you know 
the “Ten Commandments” is four hours isng an 
a ‘school night? 


“ 


an year 6142 Brac suns inte the roson, his arms laden down with 
eosi books and locseleaf notes, 


BRAD 
I bate math = ! 


With that, he hurls his books all over the floor of the sawdust 
straw den. . 


CLOSE — DEN PHONE 


It rings like the start of a new round. 


CLOSE — HORMAN 


Trying to contain his temper through chipping enamel, he suzns 
hig power drill on end makes some mere holes. By this time 
everybody is yelling at once. The wenen from the kitchenette 
move inte the work area and the meeting continues, Ronnie answers 
the phone, listens. 


= ROWNIEZ 
{into phene} - 
Talk ioud, he's rebuilding the house. 
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She holds the chane up te Horman who takes it and sandwiches it 
between nis sheulder and ear. The voice «en the other side can be 
heard shouting through the din. 


SECRETARIES VOICE 
Hr. Greenhouse? Ti’s the Power Company. 
District Operator Fleishman for you. 


5.0. 

Mz. Greenhouse. This sail is 2-11 7 for all 

Line Foraman in tae Tolono District to report 

to theiz Dispatcher's Office. We've got a 

a drzis on tne primary voltage. We've lost half 

a bank cf transformers at the Gilmore sub-station. 
—.._:~S« Ris outage is working its way up the radial 

feeders to the residentials, Se put your pants 

an while you've still goe light. Supervisor 

Gricsby personally asked ma to phore you. 


CLICK: The D.O. hangs up. 


Norman is rather stunned. It's not just the phone call; it's 
the whole evening. He stands with the dial tane buzzing out 


-of ene hand and the drill sereaming in the other hand. It is 


at this precise moment that all the Lights go aut and the drill 
winds own Leaving a stuntel room and a soft dialtone. 


NORMAN 
The Department of Water & Power of the City 
of Tolono, Indiana, wishes you ali pleasant - 
dreams and a good night. 


INTERTOR = APARTMENT BUILDING CORRIDOR - NIGHT 


An elderly bespectacled man leaves his apartment in a great rush. 
Be carries in his left hand a Bbriefease and in his right a head 
protector stenciled DWP - SUPERVISOR GRIMSBY. We confronts a bank 
Of elevators and sresses the down button. The elevator arrives 
aimost immediately. The door opens end Supervisor Grimsby steps 

im. The door cleses. A moment passas. The blackout Bits the corridors 
with the speed of lieħt. The mechanical WHIES af the automatic lift 
winds own. A muiftled voice échos from the darkness. 


GRIMSBY'S VOICE 
QOH SHIT - ! ` 


IHTIAITA = GREENECUSS COMPANY CAR =- NIGET 
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CLOSE -— GLOVE COMPART TIENT 


A Rané reaches in te distever a regular junk food faetsry., Groeahcure 
pulis out some pratzrels ant takes a Randful. He is so hapsy to be out 
ef the house that he begins to misizle aad nhu VICKI LAWRENCE'S SOuG 
"THE NIGHT THE LIGUTS WENT OUT IN GEORGIA". His civil service bane 
radio rig hums solice calls ana signs of the growing emergency. 


EXTERIOR =- DAEXENED CITY STREET = MIGET 


Past taverns and Put-n" Takes the lowly patrons Line the side» 
waiks, some with candles and flaenlignhts, blinking in the night. 
Soma kids are yelling at Greenhouses' plainly marzed Dept. of 
Water and Power car. He has not turned on his own headlights. 


* 
- 
* 


FiIDS 
Lights: Lights! Lights: 


Greenhouse. thinks Shey : are cheering his job. He waves back, gives 
an okay sign. 


a 


INTERIOR. 7 MONITOR S¥STEMS CONTROL - NIGHT 


This is the train center of the local DWP. A bank of phones are 
singing continuously with only one noor assistant to answer them 
amd shout his findings ta a group of trouble technicians who keep 
an update on a wali display board. A completely harried Lead 
Dispatcher called IKE spots Greenhouse entering thr rough the main 


. oors. - 


ka 


_IKE 
Am I glae to see you. 


GREENHOUSE 
Have you located the fault? 


IKE 
A 27 EW line failed at the Gilmore sub=staticon. 
The breakers opened and we began losing feeders, 
We want to pick up the system before felks start 
shaving But the cockamanie network hasn't stopped 
falling. 


ASSISTANT 
Tolano is dark. Everything is coming down. 


GREENHOUSE 
(leeking at gauges å some 
computer rveac-oquts) 
Jesus, you're down to thirty cycles here. 


. THE 
I‘il umo the whole city if I have to. 


GREENHOUSE 
Where's the General Super? 


IKE 
Stuck on èn elevator between floers at his 
fucking apartment house, He's srying to run 
things fr those little trouble phones, 


. ASSISTANT 
It's baghing up on us. Crystal Lasn: is dark, 
We can't carry this much load. 


IKE 
Call Con-Ed Ohio. Teli ‘em we're ¢ysling down 
and nee to suck on their bottle for a while. 
{to Norman) ~ 

Greenhouse: f want thea section of the system 
that anitdally failed dismantled and inspected, 
I wanna know what caused this thing 50 it never 
happens again. 


ASSISTANT 
Lines Y4& through ¥95 are nearing 890 mega watts 
and overload, Con Ed's asking to Le cut iree.. 


TKE 
Chickenshits. 


ASSISTANT 
There’ s a fresh impedance coming in. It's not 
an overload - it's a drain. 


Greenhouse takes z shant of paper and starts writing. 


GREENHOUSE 
Shoot it off to ma. 


ASSISTA: - 
Coordinates Denver-75, AppleelZz. Lines M-Hary 
“10 through M-taryel2., 


GREFNTHOUSS 
Roll the red wagons an’ splicing craws. 1'11 
need a high wire act. And give me a network 
map I can gead 


INTE2IO2 = GREENEOUSE'S CAR = NIGHT ' 


He has a network map seread out over tha steering wheel as he 
searencs for the sreblem coordinates. Police calls start 
squactsiling through. 


MULTISCUIAIIEL RADIO 
Unit sixveten, 


; 6-10 
Six-ten go'ec dispatch. 


DISPATCH 
See the woman 211 Daily. Hysterical, 
_flead lignts on the kack porch, barking 
ccs, go figure it out. 


+ 
+ a 


6-140 
Thanks a heap you guys. Yolons out. 


Greenhouse kas heard this. He picks up his car phone. 


GREENHOUSE 
Ike! Have you restcred power to Tolono over. 


IKE 
What: Are you kideing? Tolono was the first 
to ge out. 


. GREDHHOUSE o 
The police are reporting ligis in Tolono. 
Send somebody down there to check it out. 


IEE 
Forget it. Toleno is as bhlacr as the inside 
of that elevator shaft. 


CLICK. Greenhcuse squints cut the windshield. Ahead of Him is 
2 glow of white aná amzer Lights. as he gets closer a yellow 

Die sharsy picker and other sugport vehicles ic¢le in neutral 

eff to one side of the highway. A Line of power poles stretch 
to a rural infinity. 


Homan emerges Erem ais gar chewing on some licerice. Twelve 
linemen, several "grunt nevices' and a tall Black man called 
JACESON all stare at Greennaouse as though waiting his reaction. 


GRSLENOUSI 
Whats -= 


JACEE: 


I found evicence of vandalign betveen lings 
iilo to Mela. , 


Jackson iosks up. 
Greenhouses looks up. 


GREENHOUSE * 


a oo 


There arz 
splash cf 
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S F.c.¥. 


ne lines M-10 to M-12, Just bare poles against a 


stars. 


JACKSON 
Why would anybody steal three thousand 
feet of transmission cable? 


GREENHOUSE 
It's the high cost of copper. Stuti's 
worth a fortune, 


Greenhouse goes to his car. The radio flashes. 


OLICn DISPATCH VOICE 
See the complainant at Tolono South. 
Christmas lights have started a minor 
brush fire. 


GREENEOQUSE 
Ika! It's Greenhouse. 


IKS 
Go aheas. 


GREELHOUSE 
I'm here at Hary-ten. The transmission 
line nes been stolen right cff the pole. 


IKE 
That mares sense, Have you soap what 
copper is worth on the open market? 


l - GREETHEOUSE 
It looks like vandals made a very 
Slepoy splice at the terminals, then 
hacked in a krock ang pulled out all 
the grounds. 


IRE 
Hever mind that. We're going to try to 
pick up the sygtem one hour from now. 


The linemen and grunts look up. Finally 


oe 


il 


" GREENHOJSE 
One hour ~ how is that possible? 


LKE 
Neorman,- anything is possible when you've 
got a General Supervisor stuck in an 
elevator who wants to get out. 
GREENHOUSE 
What about Tolone? Feople are saying 
there are Christmas lights now. 


IKE 
People say all kinds of things in the 
F dark. People want to be reassured. There 
is nO Christmas during a blackout .., 
there's oniy Halloween. Get to work re~ 
storing that cable, 


The inticing police calls replace Ike's thick voice. Norman 
stares at his dashbeard making up his mind. He looks devilishiy 
in Jackson's divection, 


GREEWHOUSE 
How! & you like to sign on this ogexation 
for about an hour. 


Greenhouse is already closing the car doer and starting the 
engine. 


vACHKSON. 
(beginning to panic} 
Me? Run this shew? I'm a junior Lineman. 
My last Civil Service exem wes in March. 


GREENHOUSE 
I think Tolens is energized but it's net 
showing up on the Data Bank at the receiving 
station. If this is true, some’ of cur guys 
could get hurt, 


JACKSOW ; 
Who's gonna listen to me. I'm nok even 
seniority. I'm not even white. 


. GELENHOUSE 
One iour., You got te crack ihe whip. Burn 
the mifnight oil. Do if like T.W.T. ne 
hour. 


Gré@ennsuse maxes a U-turn and waves towards Jackson reassuringly. 

Jackson turns to face about seventeen veterans waiting to be told 
wnat to do. He screws an his courag# and points a lang finger at 

the naked power pole.. 


JACKSON 


EXTERIOR = INDIANA TURNPIKE = HIGHT 


The 5P car speeds under a sign that locates TOLONO 14 MILES. 


INTERIOR ~ CAR -— NIGHT 


Greenhouse turns up the volume cn his Multi-Channel receiver, 
Police in conversation crackle out. 


OFFICER LONGLY {V.0.) 
U-five. Lanely over. 


i HG. iryačic] 
Go'ed. 


LONGLY 
Responding to that 10-75 en Pugsywillew and 
Orange. I an observing Cistant lights at five 
hundre feet. Looks like army Parashute flares. 


Greenhouse pulls over an the narrow olfteramn and tars at some 
local road maps. Opening one over the dashbeard only to reject it 
for ansther. A Bright group of hignhbeans appears over Aig shouicer 
and cut the back window. Greenhouse abrentiy waves an arm anc the 
autccabile lights pass him on the left. 


LOWLY 
We'll need some asnistance finding thoevar's 
shooting than off. Couple of hundzed poopie in 
their F.0.'s think it's Saturday; nipht cut here. 


aw 


. GRELNHOUSE 
(pouring over map) 
Pussywillow, Orange. D-five. H=34, 


His twe fingers meet and he takes off in dust. 


EXTERIOR = DARKINES MEISHSORECOD = KNIGHT 


Greenhocse's car crawls along looking for street signs. 


CLOSE > NULTI-EANO PATIO 

H.Q. . 
To any unit in the vicinity of the 
Grange foothills. Housewife reports .w.s. 
uhm ..... her Tiffany Lamp is flashing... 
in her kitchen Window .... an upsidedéown 
Tiffany Lamp. Uhm aa. can't mexe it out, 
Very Gistraugnt ... see the woman. 


EXTERIOR = DARKENED WEIGHSORHOCOD 


Greenhouse signifies his’ interest by making an absupt U-turn. 
CLOSE - RADIC 


LONGLY'S VOICE ` 
I¢’s all lit up out here, This flare thing 
we're cn Es doesn't want te land. It's caught 
in an updraft or something ... it goes up... 
it goas down ... wait one .... 
(beat, beat) 
Tt also wants to go a little sideways. 


H.Q. 
Longiy, give us a location, 


LONGLY'S VOICE 
We're ón the reservoir grid, headine Northezst, 
Nola on. Heading Northwest on Cottontail. 
EXTERIOR ~ DARREN CO TE IGHECR ooo 


reenhouses signifies further interest by making another U-turn. 


ae 
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INSTDS GROENHOVSGE'S CAA 


He is blanketed by roadmaps. 


F 


; GREENHOUSE 
Colt, Commescs ... Connecticut . 
COTTONTAIL: ti 


++ 


EXTZRIQR = STRELTS OF SUBURBIA - KRIGET 


Greenhouse's two-tone sedan is just a checkered blurr racing 


through the night. A steady flow of police calls amasses adrenalin 
with confusion, i 


BUSIKESS DISTRICT = NIGHT 


People standing around with flashlights. Parked cars with their 
heaclavps shining. The rest is in the dark. A totel power ovtace. 


FARM COUNTY KIGA = GREENFOUSE 


He turns into a rutted reac, shines his spotlight on the street 
Sign. He checks his map, It confuses him, Greenhouse Backs onte 
tha main highway and stops, pulling the map closer, twisting the 
goosenesk intenser lamp close enouch to burn a hele 


A bank o£ lights from an approaching vehicle can be seen fron the 
rear window. They draw up very close and stop. Greenhouse is only 
slightly: annoyed by the kick from the raar and side view mirrors 
as he pours over the wrinkled map. Ea absently stieks out his iert 
hand anë begins to signal, "go arounc". 


For a nonent, nething havcens, then, sovunédlessly, the super hign- 


beams comply ,.. rising vertically out of sight leaving darkness 
benini, . 


Greenucuse hasrit seem this. Then there is this noise. It is Like 
the rettling of tin. Greenhouse looks around. Ke shines his spot= 
light an the road. sign. 


ANGLO = ROAD SIGH 


It is vibrating so fast that the lotters seem ta Multisly and ruper- 
impose, Ha leeks again with an almost cemical "RHyuuywh?", On that nets 
his spotlight, intensor light, and headlights glow a faink gnber 
then bieck, 


Am 
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CLOSE ~ GREZNHOUSE IN TEE DARK 


GREEVHOUSE 
(deadpan) 
I'm not amused, 


CLICK! The entire area far thirty yars around his car is bathed 

in the brightest light imaginable. Greenhouse tries to iook at 

the top of his windshield, but it hurts, his eyes cannot adjust.. 
He goss for, his rasio, It is dead, Greenhouse is too scared to 
budge. Just his eyes move, Nothing more. Falling apen at the . 
hinges, the glove comnartment rattles as everything metallic begins 
sticking together. A box of paperclips comes undone and dozens 
fasten themselves to the roof cf the car. The ashtray empties it- 
self out as though sucxed weightless by a current of air from out- 
side =- and CLICK! The hotlight is gone. Faperclips rain down on hin 
From the rooftop. The sign is no longer shaking., A DISTANT rattling 
causes Greenhouse to swing around in his seat. His highbears, 
apotlicht, lams, etc. come back to life. Down the road, there is a 
FOUR WAY STOP. Tne signs are dancing to and fro, vibrating so vic- 
lently that the metal around the edges curls against the force. 
CLICK! The intersection a hundred yards down the road is awash in 
the same intense light. But only for à second. CLICK! And in the 


‘dark, the signs are no longer moving. All is still. Not even a hint 


of a Breeze. 


FOUR: WAY STOP = NIGHT 


The vadis is maxing noises that souns like overload -excitement. 


RADIO . 
I don't know, I'm asking you. Is there a 
full moon this morning? 


DISPATCH 
That! s a negative. New moon on the 
thirteenth . . . +. . 


RADIO 

Get cut of here, me and my partner are 
seeing this thing over Signal ilill. This 
is the thing everybody is s¢reaming about. 
It's the magn ss., e 

(static pause} 
Wait a sec. Onay. It's starting to move 
now, Vast te Ease. 


ie, 
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l 


UNIT 2611 
This is Nawthnorne Police 1011. We are 
watching it, confirming it is definitely 
the moan. 8¢ advised it's net moving. The 
clouds behind it are moving, giving it tha 
illusion of movement over woes 


RADIO "u 
Where'd you study astronomy, Hawthorne, 
When did you ever see clouds passing behind 
the moon. i 


++ 
- 


EXTERIOR = SITE ur TRE OVERHEAD REPAIR = WIGHT 


A mini-generator is servicing the area with harsh working 
illunination, A mammoth coil of high tension wire is unspcoling 
toward the stees] towers, Jackson is completely in control. 
Everyone is working under him at full speed. A workman holiers 
his way and holds a phone toward him. 


WORRLIAN 
Receiving station wants the man in charge. 


Jackson steadies hinseli. This better be good, He clears his voice 
with no nansense. 


JACKSON 
What can I do for you? 
TKE'S VOICE 
You can start by putting Greenhouse on 
the line. 
JACKSON 
He's indisposeé at the moment. 
IKE 
Who is this? 
JACKSON 


Just one of the guys. 


. IKE 
We're locked in and ready to pick up 
kow ean it take two hours to string a 
hundred yards of cable. Put Greenhouss 
on, 


1? 


4 JACKSON 
Permit ma to call him for you. 
(Jackson puts the 
phene to his lips 
and cuts loose} 
GREENHOUSE = { GREENHOUSE = ! 


* 
= =- 


EXTERIOR = 24 HOUR MIGETY JOE YOUNG TRUCK STO? ~ NIGHT 


Three blue and white County patrol units idle side by side, the 

occupants smoking and pacing outside, Greenhouse paints a riksen 
ef smoking rubber. Some of the cowboy truckers begin to saunter 

down the turnebout to see what is going down. 


a 
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GREENHOUSE 
{to the three) 
You the guys seen the moon move? 


HAYES 
{young and indefensabls} 
Dotting the 'i' up there. 
(rélerring to the ‘i’ 
. in Highty) 
( Big Rarvesc moon. 


BEGAL 
(the onponent in the 
fight) 
Went behind some clouds. 


HAYES 
(slowly, they have been 
through it dozens of tines) 
No, Begal, no. The clouds went behind 
it: 


Bega? takes out his wallet, opens it, removes his driver's license. 
He flashes it in front of Hayes nose. 


BEGAL 
We are just going to sit here old buddy. 
And when the clouds thin out enc'if the 
moon is not where we left it ... T'll eat 
this thing. then re-up for tasting. 


Greenhouse is suphoric behind the "hish" of the experience. He oniy 
listens with half an ear, more interested in who among the gathered 
truckers wera witnesses. 


=. 


ao 


ra 


ANGAS - HAYES ATC BEGAL 


Sitting on the hoods of their patrol cars watching the distant 
horizon. Some cof the truckers are tryin 1g to make side bets, First 
with Heyes shen amongst themselves. 


à squaking static NOISE, alerts Greenhouse, He brushes past the 
moon bexters to the radio in his car, , 


+ 
- 


LONGLY'S RADIO VOICE 
1022 to General Dispatch. We're onto those . 
dights again. Observing six orange globes > 
traveling south-west in a wing like formation. 


. DISPATCHER 
What's your location? 


LONGLY'S RADIO VOICE 
Jast aff the Telemark Expressway, and east 
toward Harper Valley, just past the Raintree 
Summer Fiarground, - 


Greenbhotse blinks twice. 


GREENHOUSE. 
{loud to the world) 
Oh wy God, I know where that is. 


CLOSE - ROAD SIGN 


Telemare Excressvar. 2000000C00M. Thers goes Greenhouse at ninety 
pius. 


LONGLY'S RADIO VOICE 
No ‘sir, still the game formation. Fiskin's 
getting some good pictures. You can take this 
for what it's warth. These things were not 
manufactured in Detroit. 


Greenhsuse floors it. The CAMERA pans up through the windshiald. 
The mylar green freeway sign tells us the EAST HARPER VALLEY EXIT 


“is three miles and closing. 


LONGLY'S RADIO VOICE 
We've got the mobile reéar tracking then 
at forty-five miles an hour. You can take 
this for what it's worth. That happens to 
be the exact speed limit around here. 


oy 
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CLOSE - EXPRESSHAY SIGN 


HARPER VALLEY EXIT = EAST 


ZOCCOOOM! Greenhouse trades paint with the guard rail before 
yawing a hard to starboard turn. 


PREWITT'’S RADIO VOICE 
The two flanking globes have changed color. 
Left green, Fight red. Thev seem to be 
follewing the dips ang S-turns in the high- 
way, Kinda just like driving down the road. 


ROADSIDE ANGLE 


Greenhouse’s car bends to the left and into fertile Indiana cow 
country. A road sign tells you that the Ohio State Line is not 
far ahead, 


WIDE ANCLE = COUNTRYSIDE 


Greenhouse climbs a slighe hill that promises a vista for miles 
beyond. He gets to the crest and stops, leaning forward to see 
ever the dashboard. . - 


COUNTRYSIDE FROM GREENHOUSE'S VIEWPOINT - CRESCENDO SUMMIT = NIGHT 


The country highway is ruler straight and gees forever. And that is 
all theres is to see, A hollow face succenly appears in his flectenine 
hichheams. Greenhouse sucks in a scream and freezes. The appéeriticn 
smiles toothlessly and EZleats toward nis rolled up window. Beyons 
nim is a family of six sitting in a flatbed truck. Two six year old 
twin girls recline on mattresses right there on the shoulder of the 
highway. A fat teenaged boy in bib-overalls stares through binocular: 
scanning the stardust overhead. The old farmar smiles soma more ang 
Greenhouse manages to catch his heart and roll down the wintow. 


. , OLD FARMER , 
You dọn't have to tell me pothing son, 
I know why you're here. 


GREENLUOQUSE 
Engine trouble? 


OLD FARMER 
Oh, we spend two, three nights a week 
watching ‘em pass over. 


=, 
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- LITTLE BARRY GUILER 
Doctor -Zeuss - ! 


Greenhouse views this sweet ‘Bradbury' setting through spinning 
eyes, Barry, the little boy from earlier, is content with builé- 
ing Girt mounds at the readside. His young mother, Jillian, stares 
at Greenhouse. Suddenly « breeze comes Up and everybody's hair is 


-gvept behind then. All eyes go downwind toward the magnificent 


valley vista. 


CLOSE = GREENHOUSES 


Turning also to look downwind and ..... 


FOUR CONE-SHAPED ORANGE LIGHTS, EACH APPROXIMATELY 15 FEET IW 


OLAMETEN, MERELY TWO FEET ABOVE TES HIGHWAY ... SPEEDING SOUND- 
LESSLY. THEY BEGIN TO SEPERATE AS THEY NEAR GCREENHOUSE'S UNIT THAT 
BLOCKS THE ROAD. THEY PASS TIN A SILENT BLURR AND SOMEWHAT AWSWARDLY 
REJOIN AGAIN RECEDING INTO THE DISTANCI. 


BARRY GUILER ` 
(jubilant) 
ice cream cones! 


Casually ard full of pride, the oid farmer nods His head and click 
nis tounge. 


OLD FARMER 
They can fly rings arecund the moon, but 
we're years ahead of ‘em on ine highways, 


ZOOM =- ! zoom = ! 


Two Indians Police units that Greenhsuse has been monitor iag break 
wind at one hundred plus. . 


GREENHOUSE 
This is nuts: 


A thisd Indiana cruiser trys te close the gap. Greenhouse puts kis 
car in gear and J-turns after them. The old farmer shouts to be 
neasd. 


- 


OLS FARMER 
Keep it go. yourself. They'll cancel 
your Medi-Cal, 


at 


INTERIGR - GREDMHOUSE'S CAR = NIGHT 


He reaches for tne radio, thinking better of it, and accelerates 
instead. Greenhouse can see the chase in progress two miles up 
the road. Just pin points oi color: orange ang red and white 
police stroses. He listens to the radio feedback between the three 
“units ahead. 


LONGLY'S RADIO VOICE 
{taiking to Bay Station) 
We'll be in Ohio in another two minutes. 
Contact Rochester Police. See if they have 
a car on 51. IË that's a negative, we'd sorta 
_ like ta stiek it out te the next filling 
station. 


BAY STATION VOICE 
(after two beats) 
The Captain says nothin doin'. He wants te 
see you back at Ray Station swimming in coffee. 


A real farm boy voice overrides the Bay Station Dispatcher. It is 
the officer in the trailing car. 


EWITT ` 
The so-n' so's just keep on followin’ the . 
read. They keep on followin’ the read. Look 
out, 


PREWITT'S VOICE 
We got the state line coming up. Slow down 
Dewitt. Dewitt. Slow down. Stata line, Dewitt, 
Dewitt. - 


EXTERIOR = OHIO TOLL STATION = NIGHT 


Eleven cozy toll booths bathed in ultra-modern fluorescent., An 
elderly watchman sits comfortably in the lane three kiosk buried 
in a Reader's Digest. The second hand on the wall clock ticks 
through 3:35 AM and stoos on a fraction, What occurs next sends 
the watchman to hiš toes, his head spinning. 


LEVEN BOD VIOLATION LIGETS ACCOMPANIED BY A CLAUGSTON ALAR IS 
MAT EAPPEES WRE: A VERICLE TRIES TO SHEAR THROUGH VITHOUT PUTTI Z 
TEE QUARTOR IL THE HIRI ZASHIT. 
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Goggle-eyed, the watchman spins around looking for numerous fate 
cyashers, There is neobeéy around for miles - saving 


ee tt 


WIDE ANGLE 
Prewitt “and hong. y 's police Cruisers seize up their radials and 


stop short of Ohio. Dewitt's green police unit never even slows. 
Is blurrs Prewitt's vision and slices through Toll Gate #3. 


LONGLY'S P.G.¥. 


Up ahead in rural Ohio, the road takes a hairpin right, But this 


time the tangerine lights ignore 
#NXead. Locked in on this, Dewitt 
flies through the guarg rail and 


the turn and continue straight 
similarly ignores the turn and ` 
into Ohio air space. An 0.8. $5000 


crash is HEARD, 


FINAL 


N3LE 


WHOOSH! = Greenhouse is going twice as fast. He slows only enough 
to maneuver into the #7 lane and pluak one quarter into the wire 
catcher. The red light changes to green and he is just a couple 
of taillights inside the State of, Ohio. 


INTERIOR = AIR TRAFFIC CONTROL TOWER = COY NGNTOIPAL ATRrOR'T ~ HIGHT 
A bank cf radar scanners casting a gre#n glow over the faces oË six 
j hir Trafiie Contrsilers. A steady stream of garbled “back talk” from 
the open speskers cicse by. From the kusy floor of blinking ligt<s 
and static, CAMILA selects a young man of thirty-one, tired and worn 
thin by the gqrocve of his profession. He is werking on the high 
altitude radar sector on the imidmignt shift. Call him Harry- 


ACrOsS tha room another tan waves un arm. 


l OTHE 


R MAN 
Harry, take over che Red Cve on VEF 
122.54. I'm on hand line and gan't budge. 
HaAeany - CLOSE 
Lao“s into ais scope, triggers the twoevay relay. Ue hear the sieesy 
RADAR VOICL of cho Yua pilot. 
{ WA 
L 


Cox Municipal, traffic 


753 


fer ovr Vii 32 


da you nave any 
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Harry peers into his scope. His keen eyes show us two blips, ane 
weaker than the other, tye appearing close together. 


- EAREY 
THA 32, I have no knewn traffic in your 
vicinity, But I eam painting a raw target 
eff to your ten s'elosk position. Not 
painting a transponder, hawevar. It must 
be at the low altitude sector. Go you 


Roger? ‘ 

E THA 

We'd like to advise that tbe target could 
’ mot be at low altitude. It is above me, 


descending through my 33,000 now. 


BARRY . 
There are only two aircraft under my guidance. 
1 32 and American 517 fifteen miles behind 
you. TRA 32, give me a description of the 
target. 


TWA 
We are observing a lighted object, very 
bright, anc moving to our nine o'elock 
position. The target is brilliant. Bright 
eSlors ... alternating white to red. 


Some of the controllers in the tewer look up from their work. The 
Floor Marshall casually steps over, casking his nead toward Earry's 
sadarscose as he sigs the last bittes grounds from his paper cotice 
cup. A second voice interrupts on tha two-way feeder. 


AMERICAN 
TWA 32. American S17 monitoring on the 
VEF. Do you have your landing lights on? 


THA 
Say again. S2y again. 


AMERICAN 
Advise us if your landing lights are on. 


ARRAY 
Cex Municipal traffic to American 517. You 
are fifteen miles apart and going in the 
same cirectien! Oe you concur with this 
sighting? 


Thera iS stat.c cacce. Ne response. 


PARRY 
ito Amerisen 517} 
Do you see anything frem your ten 
o'clock position? 


AMERICAN 
Yes. We have it new and have been ‘ 
Watching it. r 


Suddenly, the coffee boy Kicks open the door with his only free 
appendage. An amazing balancing act with coffee and danish. 


BARRY ‘+ 
+ (flatly) 
What does the object appear to be 
doing? 
AMERICAN 


sight lized) 
Exactiy what TWA said. 


HARRY ` 
(equally flat} 
Do you want to resort a UFO? 


The coffee boy is just as suddenly relieved of his burden and 
hustled aut of the soon. Another studiec pause and sasse 


TWA 
Begative. tie don't want to repest 


. HARAY 
THA 32. I am painting this target 
coming at you from eight miles, ten 
o'clock position. i 


- l TWA l - 
TWA contirmed, 


l HARRY 
Proceeding northeast, bound from its 
earlier altitude. 


4 TWA 
à descending configuration at about 
twenty degrees cil my horizon. 
HARRY 
Cox Municioel confirmed. 


ia 


the Directors of Ground operations enters with his pass key. 
Suddenly, everviocy is painting she targets on their respective 


devicas. 


TWA 
-= My light hostess informs me we've 
got passengers taking a lot of pictures 
tnrougn the port windows. 


CLOSE - DIRECTOR OF GROUND OPERATIONS 


He snaps up a meacdset and pencil mike. 


+ 
4 


PGD 
Are you reporting a UFO, TWA 42? 


Wo answer. - 


C.G.: 0, - 
This is the Director of Ground Operations. 
I've been informed that the report they 
make you- file has been significantly 
reduced in nage count. 


TWA 
That's great news, Day-Go, but I got a 
date in Santa Fe and orders from Miami. 


The room bursts ouz LAUGEIKG. 


D.G.G, 
{in good humor) 
My orcarzs come from Veignt-ratterson. 
We're holding you in pattern at 2806, 
Cox Municipal Trafgie to American $17. 


AMERICAN 
What's the bad news, Cox ilunicipal? 


D.G.0, 
Give me a fuel chece. 


The sontroiless LAUS again. 
HARRY 


how long arc you going to usp them 
up thera? 


mem 


‘ 
Ok ee kT ee . co —_ om omen ee fe 


D.G.O, i 
Just as long ās it taxes to pass the 
buck. 


CUT TO 
EXTERIOR ~ TARMAC = NIGHT 


A pair of blincing landing lights seem to hover just before 
touching down. - . 


ANGLE - FEEDER ROAD j 


A tight squadron of four-wheeled vehicles wait in the dark with 
their engines rumbling. + 


2 
Ld 


ANGLE ~- TAPMAC . 

Tne TWA 32, a 727, touches down, engines reverse, and it roars to 

a trundle znd veers onto a narrow connection where g mini brute 
airport vehicle with flashing yellow beacon guides the jet plane 

to what appears to be a daad end of Blue runway lights. The engines 
wine down. Everysniag is still. 


FOEDER ROAD 


All vehicles hit their highbeams and take off, racing through the 
night towar tne erydocked airship. Two of the cars, ‘75 La Salles, 
have Federal License plates. One of the vehicles has a piggy-back 
boarding rang. 


t 


INTERIOR - TWA 32 - NIGHT 


The wilted passengers watch bleary-eyed as the ramp extends to 
become matal stairs. The stewardess opens the forward door and six 
burly =n rise into the galley area. Two of the men, officiously 
resse, cisanpeas inte the pilot's cabin while the other four 
remain z= "parade rest", They are all dressed as business executives, 
but scrsthing makes you wish you coulé see their shoulcer holsters. 


EXTERTCR = TWA 727 = NIGHT $ 


Angle tsward Mr. Lacombe. Cnce you see the frenchman, you'll not 
easily forget him, He is chic, he is severe, he is very comfortable 
with himself. He speaks to his Assistant in’ ER SAEs English zub titles 
follow. 


- 


LACOMIE 
Flying is a 20th Century convenience, 
why should the modern design cf airports 
be any @itferent than train stations z^ 
bus depots. 


AMERICAN AIDE 
(in French with a 
NY accent} ; 
Orley in Paris is the worst. It looks 
like Staz Trek. 


. LACOMBE 
What is Star Trek? 


PILOT'S CABIN DOOR - TA 32 ~ 


The pilot, co-pilot, radio man and flight engineer are leaving 
the cockpit under escort, hurrying down the ramp to the waiting 
cars. The four besiness executives hurry to replace the crew and 
caose the cockpit coor behind them. 


HR. PUBLIC RELATIONS if wearing air Forte trousers, shirt and tie 
with a casual sport uniform jackes. He looks like the only reassn- 
able man in the lot, His ayes tell all the passengers that every- 
thing is okay even before he raises the Public Address michrophone 
to his lips. an officious number two men stands next to niñ, 


. Keaches inside his coat socket, culling out a compact stack of 
TBM cards ang a Eound clump of black test pencils. 


‘PUBLIC RELATIONS Man 

Folks, I apologize on beha! of the Air 
Force Research and Developmen: Command for 
the delay in your flight schedule. On your 

' slow descent thrsuch 30,000 feat, you flew 
through a restricted corridor where classi- 
fied government testing was being conducted. 
I'm going ta 23x all passengers with cameras, 
exposed film canisters or even boxes of un- 

_ @xposed film, to turn them over to me at this 
time, in return for which you may fill out a 
small card with your neme and address. Your 


slides and prints will be developed and re~ ~ 
turned to vou within the next two weeks at our 
expense. 


The Public Relations Man nods and the fouy businessmen go te work, 


The passengers explode, protesting. "What's this all about?” .. 
"What righe dees - i"... "Can I speak to: you?" .."Hey, siz”. 


oa, 
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EXTERIOR ~ COAH FIELD - PRE-~DAWN 


He is looking .heavenward, His eyes welling over. His nose ripping 
freely. He is unexplicadly starting to cry. 


MEDIUM =  GREENZOUSE 
Be is sitting on the reof of his car, his legs dangling over the 
window wipers, His eyes darting from one part of the sky to another. 


WIDER — GREENHOUSE a 
The car is sitting in a dirt furrow surrounded by acres of corn husks 
ang irrigation. He is still leoking, and reacting because s asx >a 


VISTA = GREENECUSE, TES EARTH & THE SRY 


The vision is remarkable - and scary. Lavender dawn is breaking on 
the eastern horizon, Overhead, dross of puffy white clouds, hundreds 
of them, are drifting with the prevailing easterly winds, Some of 
these cléuds start to glow ultra-violet from within, detailing their 
strata and volume. And this is happening from cloud to cloud as six 
pinpoints of light play geophysical hice and seek ail over the dawn- 
iag Fennsylvania sky. 


The SOUND of distant JET AIRCRAFT and tiree jetstreams paint the say 
from out of the roren., It gpeils the coment. The nocturnal lights 
tick off, Cne stays on & is dismaying in its speed, trajectory & kine- 


" matic as it violates all physical laws, showing its stoff by streakin 


from mic=-neavens to far horizon in 24 seconds flat. The jets, three 
conventional Venom Interceptors, splay off in three directions. The 
sky has crown too blue to support star life and our impression is that 
we have just sat througn the most awesome Flanetarium spectacle in 
broad masory.- 


TIGE SECT =- GREEWHOUSS 


Sitting in nis car, far below us. 


_ are of 


=e 


+ 4na 


IHTERIQH = INDIANA BATY STATION POLICE DEPARTMENT = RAINY HORING 


This is ths processing room. A blizzer2 of mid-morning activity 
complinentes by secretaries and uniformed policemen checking in, 
checking out, writing reports. And leaning into their night reports 
ficers Longly ú Prewitt, the team that first pursued the necturn 
phenomenen .tq the Ohio border. This is probably the first time these 


men have ever enjeyed this kind of paper work. Daybright- lightning & 
thunder rattles the windows. 


ANGLE - GREENHOUSE . 


Without the aid of a typewriter, Greenhouse is penciling in his 
story. He still pumps fron sxcitement. Touching his head, Norman 
pauses and presses tack a knawing headache., 


. GREENEOUSE ` 
Got any asnirin? 


PREWITT 
If Longly hadn't been with me I would 
have gone psychiatric. ` 
LONGLY 
. I don't went to file this report. I 
Want to publish it. . 


Just about zow, a door bursts open across the processing room. Dewitt 
emerges from the Captain's office, his amm in a sling and a bansais 
on his forehead, Ths Captain has a POX en his morning. 


+ CAPTAIN 
‘It's enovgh to outrage common sense, 
{to the room) 
Ordinary people look ta the police 
department not to make bizarre reports 
of this nature. 


DEWITT 
tin his own defense) 
My knowledge is God's truth. 


The Flustaree commander turns his loeks on Prewitt a Longly behind 
their typervriters. 


CAPTAIN 
{loud to his secretary) 
When Flas Gorcon & Buck Rogers are 
dene, get their behinds in here. 
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Dewitt is vanquished. Shaking his head he makes for the door. The 
two officers snag a piece of him and Dewitt stops to look down, 
dazed. 


` . LOWGLY 
What'd you do to the old man? -= 


DEWITT 
Got him te give me about thirty days 
on tne golf course and the country club. 


EXIT DEWITT. Prewitt & Longly t..fs nervous looks. And if fingers 
could tip-teoe, that’s what happens next. So much for God's truth! 
Out from their typewriters go the I.F. 102 fila reports = in go 
fresh ones. Prewitt & Langly pound the keyboard like Ferrante ana 
Taicher, - 


* 


‘TLESE = GREERNOUSE 


‘eeling betraved., Ee looks down at his own pile of pencil markings 
-nā sketches. Look's at the Captain's closéé door., And sterms owt 
of the Bay Station PD. i 


INTERIOR = HECEIVING STATION TROUELS ROOM = MOANING 


Ike is staring thrausgn a crack in a Goor marked EMERGENCY EXIT. 


- IKE 
Supervisor's coming up the stairwell, 


' Everyone stops work te catch a glimpse. Ike steps back, Greenhouce 
stangas in the backorounc. He is still carrying his notes and 
Kgeenas., The SHARE REPORT of neels on metal stairs grows LOUDLA. 
Ike pulls on a cup of coffee nervously. The stairwell doar sails 
oven and SUPERVISCA GRIMNSEY stands winded and circled in rumpled 
fatigue. 


IKE 
(smiling avay} 
Peoole are clean shaven and having bacon 
for breakfast. 


SUPERVISOR GRINEGY 
Greenhouse - ! tlay I gee you in my office. 


The Supervisor sludges off. Greenhouse, wearing his Sleepless night, 
enters Grimsby's conservative arena anc starts ts clase the ocr. 
behind hin. The Supervisor nearly faints. 


_ SUPERVISOR GRIMSEY 
For Gods sake, don't close the door: 


EXTERIOR = MIDDLE CLASS RESIDENTIAL NEIGHBORHOOD = DAY 


A green Chevy station wagon turns inte @ open carport and stops 
next to a VW Bus. Ronnie Greenhouse emerges with the groceries. 
She bounces up the garden wlak and smack inte the arms of Jackson, 


a 


RONNIE 
Hey, there's eggs in ome of those: 


Jackson is speecing on a natural rush, 


JACKSON 
Have vou talked to Norman since last 
night? 

RONNIE 


Norman I haven't seen Since last 
evening. Knowing that he's awake 
and lichting the suburhs dees not 
make me sleep any better, 


JACKSON 
I've been calling through the windows 
and he’s not answering. 


Ronnie unlocks the front sor and Jackson pushes through it and 
turns down the hall. 


ROWNTE 
When he's on the night shirt, he'll ` 
sleep till Mike Douglas. 


She follows him to the bedroom doer. Jackson puts the packages 
down anc knocks gently. 
JACESON 
It's Jackson. 


RONHIE 
{noticing how dis- 
traught he is} - 
He's such a light sleeper, he'd hear 
you if he were home. Something 
happened didn't it? 


JACKSON 
The General Super busted fim for leaving 
the lins. It's only temporary, he's get 
too much seniority, but Norman wants ho 
make it permanent. 


Ronnie can't take it all in right away. 


RONNIE ` 
Horman said that? 


Jackson turns the knob. The bedroom door is locked. Ronnie's 
eyes stare, trying to comprehend, ' 


RONNIE . 
{quick to Jackson) me 
The only time we ever lock the door ... 
{a new concern, a : 
- questioning moment 
that brings a dot of 
anger to each corner 
f of hez mouth) 
Oh this is ridiculous. Norman! Norman: 
(to Jackson, inogenuously} 
Go aheac, you better open it. 


| JACKSON 
Eut it's locked, 


ROWHIE 
I know it's locked. 


Jackson steps back, takes a breath, anë Auris himself at the pine- 
wood. It cracks. He steps back again. Ronnie is biting her finger- 
nails wondering what she will find. 


JACKSON 
This'1ll cest you. 


CRASH! Tha jeck surrenders and tho slab flies inte the room pushing 
ahead a rush of air that curls the pages of two years worth of 
Playboy ilagazines that litter the unslest in double bed. Nor Nerman. 
Ronnie shakes her head at the magazines and meves in a Circle, un- 
balanced. Ronnie sresses her ear te the bethroem door. Her hand tries 
the knob, Locked! Her breath quickens as she turns hopelessly toward. 
Jackson. Her eyes well up and she is really seared now. 


ROWWIE 
Oh God Re's not like this. 


JACESON 
This'll cost you tee. 


Charging at his own reflection in the full length mirror on the 
( Geos the room seems to explode and .... 


honnie squeezes through the sparkling snords of glass and sucks 
ih a scream. 


ANGLE _- GREEUROUSE 


i 


. fetionless in a scalding bathtub, asleep. The steam makes for poor 
i ‘yisibility but it becomes apparent that Nerman igs fully dressed in 
the tub. Jackson pulls him upright and begins slapping his cheeks. 
Fannie is speechless and rivited., 


a 


' JACKSON + 
. Run seme cold water. 
(slapping Herman's cheeks) 
Wide awake now. Eyes wide. 
İto Ronnie} 
li - See if he’s taken something. 


uc ' RONNIE 
. {returning with cole tap 
> ~ water) 
Sominex and Alka Seltzer. That’s . 
all we ever Keep. r 


aoe ~. 


` Jackson siphens the cold water on Norman's eyes and hair and moves 
, him into a pool of bathwater on the tile floor, Ee begins to ceme 
: around. 


Rennie notices Plavbov Magazine. A Playmate of the Month with 
moutzingus breasts looks up at her frem ths puddles, 


Norman comes Fully awake. 


ROWN TIE 
ferying, confused, 
insistent} 

AL: the doors were locked, 


JACKSON . 
Man, you can drown yourself falling 
asleep like that. 


He smiles at them beth - hapmy and content beyond belief. Then leoks 


at the salas af his hands. They mystoriousiy Rest saggad degree burns 
thai Rave alveady blistercd from the soaking., Forman smiles ayain 
and holds them out for Rennie to see. l - 
o GREEMMOUSE 
l Souvenir. 


33 


CLOSE =- DRESSING HIRPOR -DAY 


Ronnie is mahing herssel£ us, Her ritual includes inspecting the ase 
in her face. En@ still leeks twenty-one. 


CLOSE = HORAN 
He is measuring her, fighting himself inside to tell her about 


his experience. He is almost doubled over’ in thought. Waiting 
for the right moment. 


of 
+ 


ROWIE . i 
My mother's face is the same as mine. 
I collected all of her photographs ' 
from when she was twenty until her 
fifty<filth birthday. 


Ronnie fans out thirty photos of various sizes on the dressing 
table. Norman senses his opening and pushes closer to Rennie who 
begins pressing ner cheeks back as if trying to smooth out invis- 
abie lines. ` 


GREENHOUSE - 
Do you want to hear the craziest thing 
thet happened to me last night? 


RONNIE 
My cheeks will be tne first ta drop. 
Mother's did at thirty. Give me your 
hands. 


Herman complies and Bonnia positions than so they are pinching 
bach her ears and sulling tight her cheeks. 


RONHIE 
How look at Hem at thirty-one and 
] compare this ta Hom at twenty. Look 
how the lips start turning in. 


GREENHOUSE 
Listen to me for a second, okay? 
ROUNIE 


Okay. > `, 
Korman smiles at her wide-eyed innocence, having given him her ur-’ 
Giviced attention. He slears his voice, avoids her look, smiles, ond 
proceeds to have nothing to say. 


` RONNIE 
' Norman ... I'm smiling my way into 
( early midele age. 


GAREENEGUSE | 
i . something happened last night .... 


E ` RONNIE 
i Everyday I can feel myself settling. 


GREENHOUSE 


I don't expect you ta believe this 
right AWAY asns 


. RONNIE 
\ ` Press back harder ... that's what a 
i ‘face-Lift can do ana 


Nerman bursts. He yells at Ronnie and takes his hands away. 


. : GREENRCUSE 

t, : Something haseened to me - : Do 

i you give a shit - ? = : 

t Ger face falls, She seems ready te shatter at the next loud neise. 


( ~ . RONNIE 

' Is it going to be bad news? 

i 

. GREANHOUSE 

Last might things happened. I don't 

` know where to start. I Eelt SB saan 

great ... inner calm. You know the 

-feeling sitting in a scaldicg bathtub 
- when it's snowing out. 


ROUWIE 
{smiling without 
_ knowing why) 
eee inner what? 


GREENHOUSE 
There were lights. Haw can I describe 
this ... okey ..+ Have you @ver seen 
the sun shining through a cloud after 
] ita rained, 
` {bursting again) 
| . Ak shit. 


OUTSIOL TEE CAR 


J5 


Aomnie is Looking at him through the mirror afraid to speak. 
Homman shifts in mid-sentence. He begins improvising against the 


eacts. He gently touches her face ans draws her skin tight toward 
the temples again. 


— GREENHOUSE 
(starting slowly this time) 
Get a sitter. 


. RONNTE 

What for? - 

GREENEOUSE ` 
After tan years of marriages, can't I 

4 take you to someplace lonely & mysterious 

and park under the stars? 

RONNIE ` 
You are out of your mind! ' oe 


EXTERIOR - THE CRESCENDO SUMMIT = NIGHT 


Nerman’s Chevy station wagon is parked where the farmer's pickup 
was the nicht before. A sprinkling of distant city lights ad a 
soft touch of romance to this desclate setting. Rannie Graenhouse 
SUpplies the rest. 


INGERIOR = CREVY STATION WAGON 


She is devouring her husband like vouns levers doing it for, the 
first time. There will be nothing left of him to take home in a 
goggy bag. 


CAMERA CLOSES IN as Ronnie presses back his denim shirt cxposing 
cool Elesnh. Nasman just doesn't have his heart in it. When she is 
met kissing him, he is stealing careful leaks through the windows 
at the stardust and distant roliing hills. When she is kissing him, 
his eyes just refuse to close. 


ko brisk current of air bends the grass at the side of the road. 
Norman's head appears at the side window, his face getting mashed 
against the glass as Rennie takes him up an it ... 


ee ee —— 
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TINE CUT: CLOSE off RONNIE- 


She i$ sound aslee> in rear of the wagon. CAHMEVA WITHORANS to 
include Norman pacing us and down the barren highway. His patience 
is as worn thin as what he's got on. Ee is ‘stood up and feeling 
betrayed. Walking back to the car, swearing throwgh his breath, 
Norman weilds a leg and kicks the side door. 


CLOSE ~ RONNIE 
She wakes up STREAMING. 


RONIE *. 
P Oh my God. What time is it? 


CLOSE - GREENHOUSE 


Full cf finality and seselve. 


GRIENHOUSE 
Listen to me Ronnie s.cese 


RONNIE 
{looking at the dash 
clack} 
And it's 2 new babysitter. She's 
probably called all the hosnitels. mo 
We told her midnight and shes has j 
cheal in four hours. 


CLOSE = GREENHOUSE 


He looks up one lest time and mouths something obscene at the sky. 


EnTehlOn = JUNGLE DELTA ARES = DAWN 


A title telis us: iATCOGROSSG, BRAZIL. 


Ur the amatoras river, one thousand miles from Sacpaulo, come three 
‘dugouts' piloted and pacdled by bush natives. As the riveraoars 
draw nearer, three white men can he seen. One in eack boat. 


Ma. LACSMEE emerges soaked in his own jungle sweat. He is inmeciately 
recogunizable as tne affable gent wane confiscated exposed film fren 
the civilian passengers abgéard the THA flight at Cox Muaicipal 
Hirport. Oxeitedl;, three of the native guides point toward rhe dense 
engle regions. Lacens? sreans to them in their native tounces. The 
natives comaly and protuce machetes, 


+ 
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AHGLE ~ DEISE JOUGLE INTERIOR 


WHACK - CHOP = SPLASA - The contingent of hikers blaze a marshy trail 
where no man has gone before, 


LOSE = LACOMPE 

Exusing contidance and enthusiasm as he plows through the hacked bush. 
He moves faster and faster, The point man with the machete is encourage 
to speed up operations as. Lacombe presses against his bare heels and 


CESE EE E 
L= 


A iUCE JUNGLE CLEARING O 


me ata time, the men emerge, Lacombe pushing out ahead of everyone 
else to ba the firsc to see ...... 


CVER LACOMDE'S BACK TO ... 

This used to be forest jungle 2 dense as the undergrowth just en- 
countered., It is now a perfectly flat clearing, one hundred yards 

in ¢cireumferenes, The area has been almost surgically peeled back 

revealing in the very zenter of the circle and standing wingtip 

to wingtip ..... 


FIVE KAVY GRUMAN Ti = 3 AVENGER TORPEDO EQOMBERS RIGHT OUT OF WORLD 
WAR IIT. They look factory fresh and proud to be propeller driven. 
Next te tha landlocked formation is a TWIN ENGINED MARTIN MARINER 
FLYING BOAT PATROL PLANSZ. IT IS COMPLETELY COVERED WITH ANGEL HATA. 
The secone and thirs Americans move cicser to Lacombe. The grey 
haired officzrai looks truly flabergastec. 


GRAY HATRED MAN 
It's Flight #19, isn't it? 


I ACOMEF. 
Long way from Fort Lauderdale. 


ie walks forward a few steps and touches the angel hair ¢ripping 
from tna wings of the MARTIN MARINER FLYING PATROL TLANE. He turns 
smilins with a beyish entnusiasm. 


LICONBE 
This one cane giit wrappec. 


AIT ime, 


35- D 


INTERIOR ~ GIEDANQUSE DEDROQ = DA 


CLOSE = THE CEILING 


Two points of light converge and like dets painted oa opposite 
ends of a phonecrapn record, they traverse the indoor sky and ... 


- Norman and Ronnie are tucked away in their bed, staring at the 


ceiling. Norman points two six-cell flashlights. Ronnie is awe- — 
truck with innocent wonder as Kommaen finally recreates tne phe~ 
nomenon af the night before. f 


— ee 
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GREENHOUSE 
It turned off its lights when ether cars 
passed, just like a rheostat on the dining 
room fixture, leaving only a dark hole in 
the sxy. I kept thinking of the Slue Angels 
excep: this would strip the wings off any- 
thing the military could build. 


He Cemonstrates by propelling the Light beam rapidly across the 
eellince. Without slowing down, he performs an impossible 150 degree 
turn. Sucking-absentiy on her fingers, Ronnie breaths a slew “Wow". 


harman flicks off the flasnlights and for a full ten seconds nothing 
is said. - E l 


al 


rs 
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RONNIE 
(hardly audible} 
Horman. 


GREENHOUSE 
{just as quietly) 
What. . ` 


. RONNIE 
Pen't tell this to a lot of people. 
A lot of people would have to be 
Married to you before they'd believe 


it. 
GREENHOUSE 
I'm not asking you to aczept it right 
off. 
RONIE 


{wanting to hely) 
That's chay. 1 have. 


GRESVEOUSE 
{leeks at her for a 
long moment) 
Well shit, Ronnie, you're net very 
excited. ‘ 


RONNIE 
T didn't see them. Anyway, there's 
proLatly a very natural explanation ssas 


GREENIUCLSE 
fhe's ug in bod} 
tela it! Kola is: You don't beliave 
cne word i've saic, 


as, 


RONNIE 
No Norman. I believe you saw what you 
said you sew. I don't believe what you 
think they are - they is. 


Norman surpresses his angry energy and slaps his cheek against 

the pillow so-that he is facing Rennie’who now sits up in bed. 

A new and curicus mood colors over him. He has leveled his vision 
on Rarnie's healthy breasts. But, strangely, not in any way sexual. 


RONNIE 
[watches him watching 
them} 
- '  Doen't be mad tonight. Net tonight. 


Ronnie hunkers down between the sheets so that her Breasts silhouette 
agains: a shaft of moonlight on the beige dresser. GREENHCUSE WATCHES 
TEE SILHOUETTE AND IS MYSTERIOUSLY TRANSFIXED BY IT, 


GREDMBOUSE . > 
(off handed} ` 
I'm not gonna lose any sleep over it. 


‘Ronnie takes herself ta him and CAMERA sees her figure filling the 


SCREEN. She digs close to him and smiles. 


ROWNIE 
Why don't you lese soma siess over it. 


EXTERIOR - THE WEIGEEQRHOOD ~ EARLY SATURDAY MORNING 


Ronnis and Nornan wearing sweat suits, jog their morning mile. A 
heigiber washing his car waves hello with his spray~-jet. Norman 
neds Back and žonrie catches up behind. Sne keeps pace with his 
footfalls, getting so close to his heels that in a fun-loving way 
She shuffles out of step and squashes his tennis shoee right orf 
the sveast socks. Exploding with laughter, Ronnie passes him, 


running backwards and making faces. Hornan is not amused. Sha 


shrugs at his silly gray moed, sticks out ser tongue, turns and 
waves at some friends digging at the shrubs for the morning papar. 
A car has been following them. IE edces forward now and makes its 
move ... and Greenhouse is suddeniy ina faca off with a léma 
Auricon camera. A man is gesturing Wildly and pointing directly at 
Wormen. He is more than reminiscent of loveable George Fishbeck. 
George hols us a card. It is upsidedow but Horman can read 
EYEWITNESS HEWS - KROP CHANNEL 4. 


— 
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Nerman shakes his head. He's not interested, Met at all. He begins 
jegging faster. 


Here Comes George leacing the charge! 


GEORGE 
TE you could take the time - ten 
minutes - I would be a here at the 
office. Your written report was 
breathtaking and we'd like to share 
. with yeu the equal time you deserve. 


GREENEOUSE 
How did you get my report? 


GEORGE 
Your Gensral Supervisor suggested that 
We contact vou. The police department . - 
has been open minded about this thing. 


“Greenhouse realizes the camera is turning and a michtophone is 


finding its way under his ‘chin. 


GEORGE : 
We'd like to make the six o'clock 
supper edition. We lose ous voung = 
audience at eleven. 


Nerman reverses himself and jogs the other way, leaving old 
George behind. 


Norman is in heat over this. Ronnie, nat use te seeing her husbend 
ip a bling rage, clams up and falls further back. 


r 


GREENHOUSE 

He did it™= i That =- =- = Grimsby published 
my report = | When I'm ready for my sens 
to hear about what happened it'il se from 
their father - not the anchor man on the 
goddamn evening news: 


Rannie is frail when it comes to loud noises, scenes, tempers. She 
ceesn’t know Norman Like this and it shows all over her. 


i mh 
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TEE GOOFY GOLF GRIEU 


It is a lazy Saturday at the brunch hcur and an inter family 

gatnering progresses with an obvious lack of enthusiasm. The sun 
total of twenty-two folks, the dividend of six families, the men 
segregated away from the women, dealing out the same old gossip. 


Ronnie waits her turn to T-off. A miniature windmill invites skill 
and timing by putting the Eell through an open door between swipes 
ef the rotating blades. -As the women pow-wow, Ronnie looks beyond 

them to the next game hurdle where Norman Ltirdias his third shot.. 


CLOSE - GRIENACUSE 


He itn't paying attention to the jocular ad-libs from his beering 
buddies. We watch as he stares at his children in an adjacent 
fairway. 

GIEENIIOUSE'S P.O.V, 


He has streng sons. Brac is the popular leader and is showing one 


_@f the smaller chilren how to putt. 


CLOSE - GREENEOUSE 


ie smiles secretly and and allows his line of vision to drift up.. 
lie looks at the sky. And looks. And looks. 


CLOSE - RONNIE 


* 


She is wakehing this. Peeks where he is staring, growing increas- 


‘ingly disturbed tby- such behavior. 


CLCSE = GCREEWRCUSL 


As he accidently lcoks into the sun and sneezes 


EARRY 
Rey Norman =- ; You're up. 


zih again, Norman twirls the ciub lie Jack Nicholas anc 
the ball. He less up to check out the obstacle course 


THE ORSTATLE 


^ miniature mountain with a crowning peak similiar to the Matterhorn. 
becuring the tiny cave is a waterfall that Sustifias this 5 
war five. 
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CLOse = GREEVESUSE 


Norman gets ready to putt when something pulls his attention 

hack toward the mountain and waterfall, It is a pleasant setting 
and the falling water is like music. No sooner does he set himself 
does his attention drift back and .... 

Vorman is sweating. His concentration shattered. He cannot hit the 
Dall at the mountain no matter how hard he cries ... so he strikes 
out wildly and the drive careoms off a ledge and rolls back te his 
feat. He swings again, caally driving it. It misses ‘the hole and 
rebeunds of 2 a craggy ledge. Inexplicably, he swats again ... and 
again aaa ' = ' 


CLOSE = RONNIE 


Holding herself and absolutely motionless. Everyone is motionless 
as ee oes ' . 
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CLOSE - CAZENHOUSE : 
Re is killing th2 ball. ` - 
CLOSE - TOBY & BRAD 


Watching their father. This is no game anymore ... and the beys 
do net smite. 


CLOSE = GREENHOUSE 


Winded, he fists the golf ball and pitches it straight at the par 
five opening. It goés in, rattles about, and spins onte the green, 
rolling ... rolling ... right into tha hele. Greenhouse is the 
least surprised zè his supershot. 


Dave, the jock who has been Keeping score, sidles up to Norman 
and tries to plerce tne silence by intonming officiously: 


- DAVE 
Babe, i'd give you tħat acs in the hole 
but the kiddies are watching and it'd 
be an unfair examole to set for them. 
{smiling to the others) 
Okay - who's next =- ? 


IWTERIOR =- ALDITORIGN - NIGHT 


Fify conservatively dressed men are filing in. All of then display 
photosidentification on Lnueir Llack lapels. They are each handed 
wiat loors lixa fancy programs in silver leaf. The mosd is less 
Cormai than the dress Comments and jokes are circulates. Apparengiy 
iat is about te tar reo rould have been managed in much lees 


a 
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ANGLO = SMALL STAGES 


The gentlemen take their seats. Among them is Mr. Tacembe and his 
Brooklyn translatorz-assistant. They are accorded the hushed courtesy 
of ransing officials amone enlists men, The entire row stands 
until they are comfortably seated. 


A Lyndon Joahason type tries adding a flash of Oxford to his con- 
trelled Dallas dialect as he takes the stage and positions a 
microphone. 


H.C. 
{too close to the. 
. microphone) t5 
Are we all here? 


SOMEONE IN AUDIENCE 
Some of us wera wondering that about 
you, sis, 


Generel laughter including the Texas Master of Ceremonies. 


M,C. 
i made you come in your Sunday suits 
cause I'm Camned tired ef Sweat stained 
Shirt-sleeves from Hontgomery Ward. 


More laughter. 


H.C, (continua! 
Wa'll starz on page one ard zad in 
unison ts the end. So without Eurther 


aco ea lights -= `: 


The hessa lights decline only slightly. Tha curtains on the stage 
part. There is a complicates Yamata loog Synthesizer and ten Conceors 
Speekers tacked stace left and right, A nervous musician-technicien 


— 


Cailed SDAS-CLACDE, and who resembles William Shakespeare, makes his 


entrance. Polite whistling and funny apslause accompanies him. He 
takes a g#2% Behind the keyboard and opens his sheet music. 


ek a 


AnaL = AVDIENCI 


Thaw Obun thoir programs to reveal the seme sheet mesic. 


weer. r jme srjm 
AIChE - JEAN -CLAND 


He Legins Ly playing 
Mare, this time aceic 
periggm. Their eyes a 


Mur Trainer €issonant chores. is plays four 
zily moledi¢c. The audience nover watches nin 
Loenec on tna music in front cË them. 


is 

= 
fa 
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CLOSE - NR. LACO'USE 


tie Sight-reads, moving his lips slightiy as if speaning with the 
mesic. CAMERA MOVES TO RIM. A man walks down Lhe isle and shuffics 
through scruncned knees and shined shoga to hand Lacombe a sealed 
Talex. Lacombe leosks up From his sheet music, opens it and reads 
it privately. He raises an eyebrow, IS is stunning news of sone 
sort. Lecomte rises to leave as four moze tonic chords are struck 
were barely melodic but terribly simple, and slightly catchy.  . 


GUT TO 
TRTORIOCR = GREENHOUSE LIVING ROO = HIGHT 


Greenhouse is alone at the piano: He can't play a note but idly 
plucks one key at a time as he thinks things over. He closes ons 
eye anc looks at the sheet music. He tries the other eye. They 
appear to ke bothering hin. The mindless single tone music is 
suddeniy, perhaps ironically, the same four tonic chords just 
heare, He plays the pattern again ... still preoccupied with 

his vision. Brad tumbles into the room excited and out of breath. 


BRAD 
Dad, you're on TV, Hurry = i 


Greenhouse pretends to be busy but his attention is almest as 
keen as rad and Teby stupified by the presence of Mom and Dad 

on TV. The news commentator fiashas on. There is an absurd tonic- 
boon rendering of a zZlying saucer on the rear projection screen 
behind hin. - 


TY COMMENTATCS 
It is ons thing when anonymess citizens 
obsexve something in the evening sky that 
should not he tzare, But in a different light 
it is all the moze remarkable when a Local 
Trouble Foreman from a local cewer company 
Stakes a simites tiain. korman Greenhouse 
declined to comment to our crack field re- 
porter but his zwr written testimony to 
police files yestersay stated that this 
tnisty-ons year ale power enmgincer chased a 
lignted object at high speeds that he dos- 
eribes as, “an unsidedesn ice cream cone- 
shared ebject with a glowing orange sherseret 
doma". 


ROSA IE 
Ch you didn't „+a. 
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TY COMMENTATOR 
He further stated that for fifteen miles 
he tracked tha objects, finally crossing 
the state line ints Ohio where they dis- 
2ppeared into the clouds from a standing 
—... Start in four seconds flat. 


Tre TY imaga switches ovar to crack field reporter, GEORGE. 
He is standing at that four-wey stop reading from a tearsheat. 


+a 


GEORGE 
From his om written statement and I 
. ctete, "Some kind of Bright light lit up 


the six mile road where it intersects 
with Cottontail. The stop signs vibrated 
Violently . There was the sensation of 
weightlessness and the soles of my feet 
began to burn". 


Back to the studio ane .... 


TY COMMENTATOR 
It was shortly after this nocturnal 
encounter that Horman Greenhouse was ' 
deactified from the Indiana Capartment 
of Water & Power, by Supervisor Darrly 
Grimsey no made gure to enphesize that 
his actions had no connection with the 
contents oF Gresahouse's peli¢e report. 


The news drones on. Ronnie leafs thre=ph TV Guide, then tosses it 
on the coffee table. 


RONWIE 
There's nothing better on any of the 
ether channels. i 
(trying to Lichten 
the thick silance} 
Hanna move ~ 2 


he teleshenes commence ringing. 


GRECNUOUSE 
Don't answer the phones tenight. 


BAAD 
Are they for real? 


TOLY 
I'a seared, 


as 


RONNIE . , 
Don't be seare, they're not ‘for real. 
It's only television. 


GREENHOUSE 
You mean it's only me -~ } 


RONNIE i 


~ You don't understand it yourself., Haw 


do you expect anyone alse to.-. 


BRAD 
But Mom ... I believe in then, 
å ‘RONNIE 
No you don't. ' 
BRED 
Dac says so. 
RONNIE 


Ee doesn't. 
idesperately)} 
Hiormen - 3 


TOSY 
Do they Live om the moon? 


BRAD 
{trying te scare his 
brother} 
They got bases on the moan, so at 
might ther can come through your 
window and pull the covers of, 


RONNIE 
top it Brad. 


GREEWEOUSE 
Sey you guys. Get your jackets and 
"mon. 


- RONNIE 
They're not leaving the house. 


— RP a 


—_ =p 
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GPREENEOUSE 
They're gold enough to know what's going 
on out there. 


RONNTE 
You' re not old enough to know ‘that. 


GREENHOUSE 
- I'm not going to treat our kids like 
our parents dic us, You can't plant 
then in a vase and hope they'll become 
trees. - 
z RONNIE 
Hom brougat me on just the right way. 
I like me. I don't want to be anybody 
else. 


GREENHOUSE 
Well, dammit ... I do! 


Norman hurries out of the room and into the kitchen and out of the 
side door. Renania watches down the hall. She hears the ‘engine start 
and the car s¢reesin in reverse and off inte the night. 


INTERIOR = CHEVY STATION WAGOH = NIGHT 


Beyond the tinted windshield is a breathtaking display of starlife 
eon this clear and humid evening. Norman drives with purpase and 
directicn as ne nsaszs his special descination and 


+ tF FT 


EXTERIOR ~ CRESCENDO SUMMIT = NIGHT 


Reachiecs the creste of the highway, the Ohio farmers red pickup 
truck is & Zamiliar Sight. But he is not alone tonight. Others 

hava coneragated. A Dedga Motorhome, and I-E Tractor, and several 
Yolkswascns are parked alongside the road, beset with a rag-tag 
assortment of star gazexs comfortably ensconced in aluminun patio 
chairs and occasionally peering at the horizon through field glasses 


"az if waiting for some phantem parade to pags. Two 
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woungsters have errectes a homemade reflecting telescou2 ana 
the farmer's aides son adjusts his 35 mn Wikromat from the 
rooi of the cas. The spiritual olé farmer steps onto the 
asphalt and peers apprenensively at the dark station Wagan 
that has parked across the road. 


iIreenhouse opens the door and feels unwanted as he steps away 
frou his vehicle. 


E OLD FARRER 
Nothing is wrong here. Hobody is hurt. 
Don't need any help. Goodbye, Thank you. 
- Goodbye. 


Recognising the frosty dairy farmér, Horman extends 4 friendly 
vet ¢viriy enthusiastic hand that the old boy kind ef looks at 
sideways. 


GREENHOUSE 
pont you remember me? 


' The farmer doesn't. ie looks at him suspiciously. 


OLD FARMER 
{spoken as if it 
= were a curse) 
You Aix Ferce? 


GREENHOUSE 
Why Go you say that? 


OLD FARMER 
Your hair. Cut too short for your 
age. 


B SOUND makes everyone look towerd the northern skies. Jet airecsal 
can he heard passing in-the rarified distance. 


FARMER'S Sot 
we'll be wo here al) night if that 
K@GpS up. 


Gri THOUS. 
WAG are these pocni? 


= m 


OLG FARIER 
why, this is the S.P.I.U.G.0.A.E. 


SRIENHGUSE 
What's that? 
OLO FARR 
 Tiat'?s the Society Fer The People 
Interested In that's Going On 


Around Here. You gotta sign the , 
guest list if vou wanna stick 

: around. ' 

. GREENBOUSE 


Eow come? 


OLD FARMER 
It's the rules. There's also a $3.50 
cover charge goin’. 


A wallet is produced and tne $3.50 is in the ol farmer's hand 
before he can Say .... 


QLD FARMER 
Yeu won't Le disapuointed, 


Re wanders over to six senior citizens saated around a card table 
on the greasy shouldar. Four of them are siaying canasta., Eighty, - 
if she's a year, GRACEY smiles up at Forman. 


GFELNHOUSE 
530 = ! when Coes the show start? 


ELOSELY HAN 
(without glancing up 
from his cards} | 
Soon as you leave srobanly. 


GRACEY 
{to the rude gent) 
That is umMsind. Agslegize. 


th 
{shrugs & g 
I'm sorry. 
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Thinking he's found a friend, Noman kneels by the elderiy ledy 
who is the Queen cl Needlesoint. 


GREENHOUSE 
. (confidentially) ‘ 
Are they coming over tonight? ~ 


Her whole face lights up as though he's teld her the meaning af 
life. ` 


‘GRACEY '- 
{a tear in both eyes) 
On, I hope so. Don't you = ? 


GREENHOUSE 
{in all seriousness) 
Yes, 


GRACEY 
( to her rude elderly 
husband) 
Can I show him the album? 


Ye ignores her. So Gracey hefts a volume-sized leatherette photo 
album and opens it to the first page. 


GRACEY 
I took these all by myself. 


Horman eases close to see batween the paces. Pressed beneatn the 
protective plastic are six rolareid color snapshots. Each shows 
nothing more than a splash of overexposed yellow - or a slit of 
white - or an area of out-of-focus blue. Simple photographic errors. 


Norman leaves Gracey With a pat on the shoulder and jogs to his car. 
He returns with a small instematie camera and finds a fence post to 
squat against, Exeitedly, he leeks overhead and waits with the others. 


JILLIAN 
They never come that way. Start looking» 
put towards the vest,- 


Horman is not sidetracked by this uncommenly attractive twenty-six 
yaar old. 


5G 


JILLIAN 
You know what to look for „a of are 
you juss leoking = 7. 


GREENHOUSE 
' I've been here before. 
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JILLIAN 
Yeah - quite a place. You never know 
what's coming down the road., Last week 
it was a covpla yellow bagel-shapes and 
yesterday a kinda flourescent pickle 
thing. What you saw = what'd it loox 
like? s~ 


Dessert. 


JILLIAN 
My friends have been accusing me of 
seeing things all week, sa if you're 
not that power company suy I saw on 
TV tonight .... ` 


GREENHOUSE 
That's me. 


Shey awkwardly shake hands. Norman is nervous around attractive women 
he's not married te. 


GREENHOUSE 
{he looks down at 
his feet) 
Ei there! 


ANGLE ~ EARRY GUILER 


Ne is on his rear end in the topsoil with a pint-sized sand busket, 


‘making Lictie mountain’s on Norman's foot. 


. JILLIAN 
My dirty kid. 


GROCTEOUSE 
Anybody know what's happening out 
nere? 


JILLIAG 
Whatever's going on started arogusd 
Hialioween. Hut ever sines that ilatianal 
Enquirer peson startet . ffering cash money 
rar eur phoros, i ry hat coubhled., 
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GREENIOUSE 
What is this guy all about? 


JILLIAN 
You'll meet him when he gets here. 
he hasn't missed a night so far. 
Ha'll tase your name and aééress 
and offer one nundred bucas a roll. 
Ona fifty for movie film. 


GREENHOUSE 
{refering to old 
farmer) . 
I think I aceitently signed up 
already: - 


JILLIAN 
He should have been here an hour ago, 
He's always combing the hills for new 
witnesses. 


GREENHOUSE 
wWhet's your name? 


JILLIAN 
Jilkian Guiler. 


GREENHOUSE 
Warman Greenhouse. 


They shake nans again. 


| korman is 


JILLIAN 
I know. Tae TY zsally put the serews 
on you. Sone news guy smiles ia the 
wrong place - raises an eyebrow here 
and there = that's all it tekes. That's 
whay after my first enceunter I 
wouldn't talk to anybody, 

GRELMAGUSE 

ifinding a gout mate) 

What was it Like? 


JILLIAN 
Very orighc. Very pleasant. 


Ytacy to burst open arg teil her everything. 


JILLIAN 
I've bean having trouble sleeping. 


oo; 


Cc 


"My dreams are bright yellow. T.. 


bored with my job. 


-the right eye on a sunny day. 


GRERMUHOUSE 
So have I. You know ... when I do- 
Goze off, it doesn't feel like 
sleeping. All of a sudden it's 
morning acain. 


JILLIAN 


walk around in them and can't open 
my eyes wider than a sguirt. 


| GREENHOUSE ` . 
I've.been jumpy alot of the time. 


JILLIAN ~”. 
Me. too. But, I don't know what from. 


GREENHOUSE VEERA 
I want to keep active ... but I'm 


JILLIAN 
I guit mine. I've been painting in 
watercolors a lot. Do your eyes water 
sometimes? 


GREENHOUSE 
{exploding happily) 
You ought to feel the irritatien in- 


JILLIAN 
Supermarket Lighting does it to me. 
ffice lighting is worse. Houlir't 
it be wonderful if after all this we 


3 ot 
found out the covernment was experi- . í im, Fee 
menting with a new fangled secret ee ra 
gadget. : 

GREENHOUSE 


{after a pause) 
No it wouldn't. It'd be a rotten let 
gown. ; vraa 


» JILLIAN 
At least we'd have somecne to sue if 
t turns out we're going to need 
glassa¢. I want to und@rstand this 
ting. Don's: you? 


farmer's son straightens and shouts to be heard. 


Laona ee a th a = A REL A 


ge ee 


— 
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FARHEOY 


lere they come - ! Out of the north 
west - ! 


A hush darkens the gathering. The two boys man their telescopes 
like anti-alresait battery. The farmboy double checks his shutter 
speed. Gracey holds her camera up and stands behind her chair. 


ANGLE - OLD DAIRY TARMER o ~ 


He lifts uo a hand painted carchoard sign that rect: STOP AND LE 
FRICVOLY. 


¥ 


JILLIAN 
There = } 


PITRORAW TO REVEAL 


In the far distance where the black hills gather and the road melts 
away, so delicate singoints of light converge and grew relentless 
brighter as they maxe their low altiftudce approach. 


JILLIAN 
J heard somewhere ... ‘The Universe 
is mot only stranger than we imecine, 
it is stranger then we can imagine’ 


A nill rons through Horman and he is suidenly avare of being aut- 
oi-dosrs and under she stars, The night seems darker now. It always 
is cfter ghost stories. Than 


GREENHOUSE 
It's like a dream, isn't it, 


WILLIAN 
Sometimes I get sa geared I pretend 
that's all it isi! 
{she curls herself 
around Horman é Holds 
tight) 
Can I borrow your arn? 


CELINI SI 
Will they stop when thay see us? 


JILLI 
if tny do, you bott 


Bi? 
er be wearing 
your trace shoes. 


ANGLE - GRACEY 


Tears are running down her cheeks. She genuflects, mutters a prayer, 
and steadies her camera like a pro. 


Ga 


BEYOND ALL TETS TEE WHITE LIGETS ELONGATE ANO FLARE LIFE A WeLoiss 
TORCH, - 
JILLIAN 
(stoned on the experience] 
I'll bet the American Indians felt like 
this when tie first sails cane over the 
horizon. 


. 


CLOSE - GRECIBHOUSE 


His entire body is trembling out of control. He aims his camera bet 
it refuses to steady. This is as close te a religious experience 4s 
Norman has ever encountered. 


THe ASSEMBLED . . 


The people stir as an unusual quality of SOUND permeates the air, 
It is a rhythmical noiseslowing against the wind = isuder now. 
Faster, and mere frenzied than anyone expected, and fear shocts 
through all as they interpret the internal combustive pounding 
enc... the two blinding lights swallew everything up. 


Air is displaced - the sky whites out - and the lights become two 
AIR FORCE HELICOPTERS that descend usen the gathering, beating hot 
air on them, sucking dirt and featherweight debris up inte the | 
swirling convections as the screaming machines manuever around each 
other until the ultimate man made cvelone sends aluminum chairs, 
card tables, blankets and picnic licavings.in a violent upheavel. 


FIGE ANGLE . 

The nicit people run for cover. The dairy farmer's “Be Friendiv" sier 
beats wp against his face until he is forced to hide in the cab of 

his picus, 

CLOSE - GREENHOUSE 

Backing toward his caz he spots the speed limit sign. Tt is vibrating 
beneath the severe rotor wash and reminds Norman of his first encounter 


The similarity is too remarkable te discouat: 


ANGLE ~ JILLIAN 


Srepoed insige her VH and tryine to start the engine. 


— a 


a9 


AWOLE — GRATEY 


Alene now and stranded beneath the peunding focar wash, Gracey 
feebilvy attemsts to gather her biown photo piece collection. 
She chases ihe snapshots back and forth, attempting to snaten 
them rignt out of the sky, and missing and erying yet unmind- 
fully determined. : 


WIDE VIE 


Car engines start and everyone peels out. Greenhouse taking täis 
all in, bewildered and fighting mad, he jopservas the two assault 
HUEYS rise vertically ane hover ove erhe. . their quartz~iedide 
Searchlamps stab hbing. at the reraining sedinent, Then, both- 
MacAines turn a 180 anc beat back the way they came, 


CLOSE - GRELEAOUSE 
Viewing this with a mixture of sorrow and hatred. 

CUT TO 
EXTERIOR + GREENHOUSE HOME - MORNING 
Greenhewse starts his A.M. jog, He watches his own breath and paces 
himself with each suff. Behind hin, Ronnie starts from the hous 
dressed for her tile. Their BREATHING is uneven this morning. ïr 


Overrides any further morning sounds. 


ANGLE - SIDEWALY AND SIDI EY SIDS wosss 


Ronnie catches up and falls inte step. They do not speak. Ronnie 
looks from sice to side. 


ROWIIE'S MOVING F.O.V. 
The neighborhood ars ears unusually quiet this morning. 
CLOSE + SREEWACUSE 


Ke is sexing netice of this occasion ‘Soo. 


ROLLIE 
Lo had a talk with De. Boynelds after vou 
stormed cut of the Rouse, He has this 
Crazy notion about what you saw. Tt is 
callec Isahover phenenenon. de says the 
brain szeb&ins informasion fron infancy 
long betore your momery is able to racall 
it. Tne larce circusar tring you saw getting 


amm, 


=, 
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: RONNI (con't 
closer and closer probably represents 
veur Mother's breast with its promise 
of food. When satisfied, you, the infant, 
lose interest in the Sreast, which gets 
smaller and smaller and finally vanishes 
away. Since a breast is a @ise shap e it 
conld mean sasis 


GREENOUSE 

(turning around & 
. '- jogging Baskvards so 

he can let her have it) 
It could mean I'm not my ifother's child. 
It could mean every nicht there are a 
couple of hundred of us watching Mom's 
tits coming in low ever the Toless County 
foothills. 


He turns facing forward and pours on the speed out-distancing 
Pennie in seconds. 


RONNIE 
You're such an ass. 


THROUGH A KITCHEN WINDOW = A WONDESCRIP EOME ALONS THE RCNenee “TE 


The daffodil yellow curtains are parted by unseen hands to glimpse 
at the tva runners. LIAR G.S. sink water and BARBADSA WALTEAS on tae 
TODAY SEOs. 


THROUGH AN ENCLOSED CARNAGE 


The elect 


zis whirr of the opaning garage door shows Rennie and 
Horman joecsi 


ag by. Beth look over but nobody appéars. 


CLCC ~ ROILE 


Self censsious Aow, disturbed. Looking from house to Rouse hopefsily. 


WIDE Hre = TID PETORS ances, 


fanning alere. Empty lawns, dark windows, an errie scape. 


LATOATOR = PLASE AIR TECATE ELEC - Cay 
Se 


Grognhouse m@ars the firs: checanoins on Pease's outer extremities, 
Ha pulls um to tha guard box in nis Chevy wacom, anc leans cut che 
Window simere A stoLtai shin headed Caorseral arests him mechanically. 
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CORPORAL 
, Yes Sir. 


GRIEEUBOUSE 
The Civilian Information Center, 
please. 


` 
Ad 
k 


CORPORAL 
New Air Fores recruiting?. 


f GRZES HOUSE 
Not today thanks, 


CORPORAL ` 
{pointing his thumb) 
Recruiting station and information 
Gentrel arerin thet tall structure. 
Parking is in the lower levels. 


The Corporal crams @ green civilian visitor care under the wind- 
shield wiper. 


CORPORAL 
Please lock your car. The base does 
not assume responsicilicy for items 
lest or stolen duging your visit, 
Go'ed, 


NEW ANGLE 


The Chevy wagon motors past 2 conse of sussy willow trees to 2 


supar modern building, twenty stories of cubicle window space and 
smoked glass. 


CLAE = BUILIIEG OLPECTORY 


Greenhouse studies the directory, starting with the "g" Listings and 
going up 4nd down the Files until he is hopelessly confused. 


e 


INTERIOR - ELEVATOR 
a 


Gréeshouse is alons in tha iit. he pushes for the 24th floor. The 
@eleavater doce closes and Greenhouse watches tna Floor indieaters 


ü 
[Fa 


CLOSE = INDICATOR LIGiTS 


20 = Z1 = 22 = 23 


-= 24. The elevator steps and Greenhouse moves tc 
the courtly csors. Bet they co mot apen, Ie vaits a moment lsnger. 
The coors SELLI do net ‘@ open. He gives it two more seconds 
i 7 


ADIT Trab 


+ 


ae 
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GREENWOUSE 
Oh Jesus .... 


He pounds on the esor with his fists, 


GREENEOUSE 
Hey out there. I'm stuck in heze. 
Hey, helpi: 


Then he finds tne emergency telephone and picks up the receiver hut 
a hand appears owt of nowhere and touches him on his shoulder. Ee 
Spins and alnést snrieks. 


REVERSE F.O.V. - ; 


About fifteen people are waiting to come through the open reversible 


oors to tne elevator. They are as embarrassed as Greenhouse must 
be. ; 


MAN WHO TAPPED 
It's okay - a lot of people make the 
same mistake. 


Greenhouse hurries past everyone, staring at his feet and disappears 
throuch a door marked: INFORMATION CENTER. 


+ 


INTE2©OR - INFORATICN CENTER ~ DAY 


Here is a combination waiting room an= informetion dask. A gcodly 
number of people are fingering through air Force recruitment 
magazines and other àrmad Services paraphernalia. Greenhouse eases 
into this austere setting which is by tre way library quiet. He 
approaches the information adjutant, a loud nasal lady pinched 
against che wall by a slab of mardle esk, designed for information 
officers zalf her size. 


INTOPSATION 
(looks up quickly and 
acides what he wants) 
Aiur Force Recruiting is third level 
D-three. 


GREENLOUSES 
(laughs politely, patiently) 
I'm not here fer that. No, I'm here 
SO ṣes Somebody about ... I was look- 
ing at that Gireectory in the lokby and 
I coulcn'*S find an area in the Air 
Force wher? vou handle all cf ghesa .... 
(gestures wildly, not finding ? 
tre © a3 but finding: 4 great 


El ambarransmant at Saying 
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GREENHOUSE {con't) 
out loud) ... 
You know ... vou know., When a jet flies 
overhead ...- low enougnm overhead you know 
right away what it is ... oh, that's a 
- Continental 727 .. oh, that's a jumbo 
Twa with Ambassador service. But when 
something buzzes over you and .., and it 
doesn’t have any wings 2... 


The nasal lacy takes en exhausted breath and shows how loud she 
can really be.' 


‘ NF ORMATION 
Do you want to report an UFO? 


AIGLE = REACTIONS 


The rocm lights us, People lower their magazines, cigarettes are 
snipped in mid-dras. 


GREERHOUSE 
(turns to the room = just. 
as demonstrative) 

WoO, I DQH'T HANT TO REPORT A UFO. 
{turns back to Information 
with the most plaintive, 
beseeching expression and 
whispers). 

Shh, Yes I Go .... shih. I do. Yes. 


INT ORMATION 
{she's not being mean, she 
juss has this extrecréinary 
sonorous voice) 
Go to fifteen. Aerospace Defense 
Command, Room thirty-six eleven, 


Greenhouse doesn't know whether to say thank you or just shit. He 
leaves or the elevator in a hurry. 


Tre voomtul of awakenine interests buzzes in his wake ... a few 
people actually approach ‘information’ with growing concern. 


THPORMATIO. ! 
Sit down until vou're called. Please 
people. There is nothing going on here. 
Teonle please don't de tnis! 
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INTERIOR - AEROSPACE DEFENSE COMHAND 


Starting CLOSE cn Greenhcuse. He is obviously in a sitting position. 
It ‘SEEMS as though a thousand critical eyes are bathing over hin. 


In fact as the ANGLE WIDENS, only four other people (three men anc 
a woman) are waiting like Greenhouse and each keeps his eyes ta 
himself, afraid to look anywhere beyond The clock on the wall. 


On collective inspection these people are stereo typically the types 
afi UFO reporters that one would imagine exists in the world #oday. 

Tha flourescent lighting is giving Norman a bad headache. He reaches 
in è pocket for some Excedrin and dry swallows five tablets. The para- 
noid locking woman sitting next to him sticks out her hand and Norman 
is „obliged to tap two tablets inte it. She works up some spit and 
swallows without a simple thank you. Suddenly the corridor door bursts 
open ang a silver haired air Forze Colonel emerges in his full regalia. 
He smiles at the receptionist. 


COLONEL 
Goodnight Marian. 


- RECEPTIONIST 
Goodnight Colonel Bax. 


The Colenel turns and extends a hand toward the paranoid laosing 
woman Sitting Aext to Greenhouse. She rises tiredly ance takes his 
hand, turns to the receptionist. i 


WOMAN 
Goodnight Harian. 


RECEPTIONIST 
Goodnight Hrs. Dax. 
{šne turns her site 
to Norman} 
Mr. Greenhouse. You can go in 
now. Room 3655, 


TEE SCREEN GOES BLACH 


Click, cl 


izk .... a subliminal flash cuts throven the darkness anc 
makes èz im 


Pression on the viewer ... was it a bird or a plane. 


MAJOR BENCHLEY'S VOICE 
Ga. 


GREENHOUSE 
A birg, flying. Geese mayte. 


rlash! Was it khe moon or a styeetlanp. 


MAJOR BEMCHLEY'S VOICE 
Go. ' 


él 


GREENHOUSE 
Uhhhh .... street light, 


Flash: Was it the sun or a Florida orange. 


1 œ 


MAJOR BENCHLEY'S -YOICE 
Ge. 


GREENHOUSE 
Grange. The fruit, net the color. 


Flash: Was it a flying saucer ... or a flying saucer, 


. GREENHOUSE 
Uhhh .... UFO? 


That last picture flashes back and stays on the wall screen. 


MAJOR BENCHLEY 

No, Mr. Greenhouse. That's a flying saucer. 
Made of pueter, made in Japan and thrown 
across the room by one of my children. . 


Sure enough. It's a saucer and it's flying through a kitchen. 


MAJOR BENCHLEY 
I like to tass that in once in a while 
to show folks we're not all polished 
brass about these things. 


GREDNHOUSE 
(he's not laughing) 
That's pretty good. How'ë I meka out? 


MAJOR EENCHLEY 
(simply) 
You missed every one. 


GREENHOUSE 
How's that possible? 


MAJOR BENCHLEY 
This is really interesting Hr. Greenhouse. 
You happened to select the simple metapher 
for each convontionai object i showed you. 


GREZWHOLEL 

(feeling concerts) 
What i experienced on the Siz Mila liieRway 
stayed in sight longer than half a secend. 


MAJOR BENCHLEY 
You're taking this tos literally. 


GREENHOUSE 
I've lost my job. My wife is being polite 
to me. My néichbors are looking the ether 
way. Shit yeah literally! This thing is 
happening te me and I want to Find cut 
what it is - } os i 


MAJOR BENCHLEY . 
So would we. The Air.FOrCe wants answers, 
not mysteries, 


GRIENHOUSE 
Are you afraid to say anything because 
your peopls feel the human race is not 
prepared to live with this culture shock? 


MAJOR EENCHLEY l 
If technological contact was ever achieved, 
I'm sure we could live with it. We live in 
the shadow of atomic anihilation in nine 
minutes. However, “zr. Greenheuse, in all 
my twenty years with ATI ADC and JANAP-1464, 
there has been no indisputable proof of the 
physical existence of these things. 


GREENHOUSE 
What the nell happened to me? 


MAJOR SENCHLEY 
You saw what you wanted to ses. 


GREENHOCSE 
Mr. Benchley = believe ma = I didn't 
‘Want to see this. 


HATOR BENCELEY 
The only way to convince the scientific 
community is to present specific evidence 
Concisely. If the evicence is good, the 
Case will stand up and the existence of 
extraore inary phenemenon will have to be 
taken seriously. 


This iz tco much for Norman to bear as he leaps to Bis feet gesturing 
willy. l 


GREENHOUSE 
I AM THE EVIDENCE. AKD I WANT 
TO BE TARZW SERIOUSLY. 


MATOR BENCHLEY 
I. wish I'd sean ik, For twenty years I've 
wanted to see one of those things witnout 
having to account far it. But if I'm going 
to be open minded enough te consider the 
possibility that these witnesses are seeing 
the fantastic, then one must be prepared ta 
examine a plethora of evidence connected with 
the stories of Fairies, ghosts, angels and 
demons. The evidence is clearly similar. 


GREENPOOUSE 
Look. Just tell me if this base is conducting 
classified tests in the Tolono Foothill area. 


Offended by Greenhouse's rude change of subject, Benchley is curt 
for the remainder of the scene. 


MAJOR BENCELEY 

It would be easy for me to lie and say yes 
to that. You'd walk out of here with a down 
to earth answer in your pocket. This isn't 
the case and I will not mislead you.- 


“The room fails gilest. Mejor Benchley sips some water and watches 
Greanhouse waiting for a reaction. 


GREENHOUSE 
(defeated, tired) 
What about my report? 


Major Benchley begins to wind this meeting up. 
HAJTOR BENCELZY | 


There is no astronomical explanation 
for it. 


GREENHOUSE 
What about = field investigation? 


MAJOR BENCHLEY 
There is nothing that warrants it. 


GREEHHOUSE 
How will vou classify my report? 


MAJOR BENCHLEY 
Unidentified. 


mm 


cs 


GREENUOUSE 
The unidentified flying objects have 
been identified =- as unidentified. 


Greenhouse rises to leave. He is beginning to doubt verisimilitude. 
When he is at the door, the Najor chimes in. 


=" 


MAJOR BENCHLEY 
What happened to you is happening to a 
ict of pesole who think it's @ religion. 
it isn't vou know. “Unidentifieds" do 
not exist as a direct physical threat 
to our national security. We don't þe- 
lieve in them here. te encourage you not 
‘to. 


EXTERIOR = CORRIDOR -DAY 


Creenhouse is waiting for the express elevator. He is alone with 
his shreac¢es thoughts, He knots a fist and bors the ‘éown' button 
asain. ` 


CUATERPATIEAN LEVEL =- ELEVATOR 


The elevator doors open anc Norman charges out, fizzling mac. ie 
Stops at the sorit rink machine locking for a way to cool off. 
Fausing te refresh ne fatches sight sf an opening in the wail. 
It is the raster control circuit ganal, 3# is used by the main- 
tenance derartment zs an easy access te sifice Lignting. 


Greenhouse veits fer a couple of janitzzs to depart with their 
Hoover Fissr waxer. Sispinc on his Orznes Crush, he leans near 
the ciscuit  preaxers and is instantly Z2amiliar with the office 
@iagramn on the adjatant panal. Norman is smiling now. He flips 
d switch ... reads the diagram and fliss another. As his smile 
overilows anc his fingers cance along the hundreds of switches. 


“MIMTERICR = THE CLASS ADMINISTRATION EUILDING - NIGHT 


Roaring tut of the fleurescent subterranean garace, Norman fiasnes 
thai Hee ity grin ang Zlasiies out tne ¢ivilian entrance. paonle - 

ore beginning to cencrecata. The sihin headed Corporal wantars 
uizzily, smuinting birounh the dusk, Okners gaws and shuffle as our 
athention shifts to whee they arc looking ats 


she 


ANGLE = 20 STORY GLASS TOWER 


Specific windows have been turned on ... others darkened. What 


remains spells UFO across the entire face of the Pease Air Force 
Acministration Facility. 


A BLAST OF SUNLIGHT .. 


White sand dunes oscillate to the vanishing point. A title appears 
in the lowar portion of the picture. 


"GOBI Desert. HONGOLIA" 


The sky sucks hea. wives from the white sand, It must be 135 degrees 
in the shade .... if vou can find any. 


A UNITED NATIONS SAND ROVER with its pather stupified crew waits for 
an unmarkeil helicester that is just now setting down behind it. Every- 
thing goes white 25 the chopper descends and «saane 


ABRGLE — UNHARRED CHOPPER 


Lacombe emerges wearing safari fatigues and carrying a camera wrapped 
in protective cellophane, He gasps at the furnace heat and quickly 
cavers Als eyes witn a pair of Rommel goggles. Emerging from behind 
him are at least twenty Americen plain clothed soldiers, officials 
and Army engineers. They are all looking in the same direction. They 
ail carry the sams expressions - UTTER CAOTIC SURPRISE = : - 


Lacombe leads the way squinting with awe through his double-tints. 


One man actually genuflects his disbalic? and 


Everyone walks forward finally ... tasing the AHGLE TO INCLUDE ... 
In the worst reaches of the desert wasteland is an impossible sight. 


There is 4 425 foot freighter lying on its starroard side against she 
flatter 2 dunes., It is the 4.5. MARIE SULPHUR QUEEH. 


One siunned individual begins to read some print out hard copy to 
rest cá the gathering. 


ETUNNED HAN 
&s far as we Know, the 15,000 long tors 
of molten Sulphur are perfectly intace. 


CHIEF CMGIHtes 
Gentleman, it can't be moved. 


SECOND THTORMATICON OFFICER 
It has been widely accepted that Cuban 
sympathizers confiscared it en rote fren ? 
Deaument, Tenas, ko Norfolk, Virginia. 
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E ; CHIEF ENGINEER 
So call a Cuban. It can't ke dens. 


LACOMBE 
We certainly can’t leave it here. 


CHIEF ZNGITNEER 
This leeks like a job for Superman ... 
not the Corps of Army Engineers. 


EXTERIOR - THE CPZECENDO SULLIIT ~ NIGHT 

Greenhouse is on hir way to a major @runk. Inhaling Budweiser, he 
stands on the center line of the divided highway, his 8mm ‘movie 
Gameza ready for action. His car is pulled off to one side end the 
headlamps are blazing. The night is clear and millions of stars 

Gust the sky. Norman walks in a circle looking straight up and trying 
te stay on his feet at the same time, 


GREENFOUSE 
ANYECRY NCHE ~ ? 
(no answer) 
C'MON YOU GUYS - BE NICE. 


Be looks tp and down the road. Suddenly everything just seems to 
Stop. The alr grows static. Norman reinforces himself with another 
swallow, clears his throat, and starts to sing in his best baritone 
voice: i 


GREENHOUSE 

SOME ENCHANTED EVENING 

YOU WILL MEET A STRANGER 

YOU WILL MEZT A STRANGER eS “at 
ACROSS A CROWDED XCOM 

AND NIGHT AFTER NIGHT .... 


07-A 


‘beyond Norman's right shouldo- something is happening in the sty. 
Four @xtremaly dim orange gloses are rising from a dense thi icket. 
HORMAN SEES THIS VERY SLOWLY, HIS SONG 0: ‘Es TO A BREATILESS HALT. 
Te is hard to judge distance at might but it is enough to set his 
reat in motion ~ RUNNING TOWARD THE RISING GLOWS. 

Taree additonal lights rise airily to join the others. They have a” 
čim flickering quality never before encduntered. 


CLOSE = HORMAN 


Running with a desire so s-rong that it almeast brings tears to his 
eves. Another ‘globe rises above the thicket and Horman plunges into 
the brambles and the dirt, getting los: immediately but not giving 
a damn, Overhead, the dim glows are drifting toward the Tolano 
foothills but te Greenhouse this doesn’t count. This thicket is 
where they are coming from. Greenhouse stops te gather his senses 
and the world of sound stops also. ‘ 


Te is so cuiet -~ then - something else is in this thicket with hin. 


CLOSE - GREENHOUSE 


Khe spins and a splash of silver catches the fringes of his night 
vision. Horsman tries to hold his breath so he can hear beyond his 
wild breathing. Another crackle of movement, this time very rear. 
lie exhales to catin another breath and sucdenly, off guard, some- 
thing metalic and Low to the ground explodes inte Aim and off inte 
the night. 


GREENHOUSE SCREAMS. A gecond whisk oF color sparkles past Nim. Ther 
&@ (hire, He turns to run tne other waywhen something blocks his 
path, It is silver and spindly shapec ans recessed in much darkness. 
It turns frightenec and runs the other way. Crazied by now, Greennouse 
starts to run after it. . 


` 
= 
2 
= 
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% 
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GRESNHOUSE 
Please don't go. 


POVIK ALS Ted = THICHIT 


and is avis 
collanses ander Greenhouse’ s falling legs. loxmen grabs a “han dil 
Ol Silver and brings it face to face. 


CRECEN OUSE 
fhysterical with discovery} 
Where do you come from -= ! 
Who are you - ! 


SHAPE t 
I'm Terry Cramer. I'm From 3443 
Worth Glive Avenue, 


ror a second Norman is blinded by his own obsessed beliefs as he 
Shakes the littie boy at beth shoulders. 


GREENEOQUSE 
Whee de you want = i 
TERRY 
Iowant to go heme, I'm a human. 


being. 


Slowly, Nerman is coming around to this cold fact. Be fingers tha 
silvery stuff,around the boys head and body. 


GREEWHOUSE 
° What the hell's this? 


TERRY . 
It's Reyneld's Wrap and Alcoa Aluminum. 


Don't hurt me ... we were just messing 
around, - 


Nermar loosesn his grip and the little boy is gone. He gets to his 
feet shaking his head. 


GREEWHOUSE 
{beneath his breath} 
Shier, EAnhn-it. ShhRHAh-it. 


Taree of the flickering clobes are descanding. As the first one almost 


Fills the view Norman's hand reaches oust and snatches it out from the 
ait. 


ANGLE = ROADSIDE BY EIS CAR 


He stands in the middle of the road, in the middie of the night, drunk, 
Gizzy and holding polvethvlene plastic heg,crossed straws and birthday 
candles fering an orange flickering hot air baloon. Sadisticaily he 
Squsezes Ths Air ont of the bag until the flame touches the plastic and 
the whole contraption melts in blue fire. He Looks at the street sign 
thet was vibrating the. nicht the helicopter houvered close. Ane 
Suddesly, ormaz is sunken with doubs. 


* 


FOUR BLINDING LIGHTS EXPLODE TOWARD [Til FROM THE SOUTH, 


CLOSE = GREEVHOUSE 


He jumps for his iife and collapses face first into the cirt 
shoulder as ..... 


The hishbeams from 2 speeding semi tanker truck sucks wiad at 
seventy miles an hour. Norman realizes he's been duped and 
hollars toward the diminishing tail lights. 


GREENHOUSE 
I HOPE YOU SEE TEEN Too YOU Son 
OF A BITCH = - . 


Greenhouse turns away. He has never appeared so defeated as right 
now, Only now oes he notice the tucket sized mound of topsoil 

aud clay that littie Garry Guiler was erecting around his feet the 
night before. Greennouse explores the vertical dirt mound ... and 
feels inexplicably wncomfortable as he studies its affluted sides 
aad carved top. Just es suddenly, Greenhouse feels an etherial sort 
ef fascination. Something is drawing hin tco gaze deeper at this. 

Re blinks. He tastes the perspiration , struggling to understand 
what is happening to hin. 


INTZRGGR - GREENHCUSE LIVING ROOM = NIGHT 
Moon light spills through the picture window., Running water can be 


Beare. 


The water souns can-.se traced to the end of +he hall. 
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CLOSE - BATHROOM DOOF 


The water is at its loudest point. But another more disturbing 
sound comes from within. A man is crying. 


RONNIE appears, listening at the door. She knocks twice a.. Vary 
softiy. i 


RONNIE ' 
Sweetheart, 
(no answer} 
Norman, please open the door. 


a 


BRAD & TOBY in their pajamas stand in the hall next to their 
beerocm. ~ 


BRAD 
Is Pac alright? 


RONETIE 
(her 3:00 AM confusion 
Makes her snap at them) 
Get in your room and clese the door. 


Bath youncsters hop back inside, leaving the door open just a crack, 


Ronnie shoots by thean and inte the kitcien. She rattles around in 
a darkened drawer, returning with a butte: knife. Inserting tine 
blunt end inte the knob, she springs the lock anë the door swings 
open. 

CLOSE =- SEQUER 


Falling £ull tilt into the tub. 


CLOSE = EINE 


tep water overflowing. 


CLOZI - GRECLHOVST 


Frozen in a darhened corner, cxying Like a boby- 


GROEVHGUSE 
(Srvirg to smile through 
¢honed tears) 
It's like the hiccugs. I starte?, I 
con't sts ' 


. RONNIE 

{she whiffs the beer & 

her sympathy turns to coal) 
sea. YOU're bombed out of your skull. 


Norman sticks his head under theshower. When he pulls out, 
Ronnie hands him a towel but is too scared to go over and hug 


the tears away. Another spasm of silent crying vibrates through 
him as he forces aspirin inte his mouth. 


` GREENHOUSE 
What’s happening to me ~ : 


+ RONNIE 
All this nonsense is tusning this 
house upsidedown. 


GREENSOUSE 
I think, maybe - it's all a joke. 
Except look how I'm not laughing. 


RONNIE i 
You know that telephone has not 
stopped ringing. None of our friends 
cali here anymore ... oniy people who 
want you to a@utegraph their space 


comics. 
GPEENROUSE 
Den't. My Read is coming in Balf, r 
Rennie ..- it's not the beer. i'm 
not a rinser. 
ROWHIE 


You've become a lot of thines you 
weren't a weex ago. 


and istia “Sred sereams a ears LI, defending himself against 


-the image of his broken down father. 


BRAD 
You ery baby = i Cry baby: Cry Raby: 


Hurling himself towards his room, he slams tne coor five timc: 
wanting to crack it loose. Toby runs after his brother, hysterical, 
tramatised, 


( 
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INTERIOR ~ THE BEDROG 


The crying has stoppe but his trembling intensifies as he 
collapses onto the ned. Ronnie has no idea how te deal with 
this. She beats on the mattress with her tiny fists. 


RONWIE - 
There is nothing wrong with you! 
C'mon ... walk it off. I'll make 
the coffee while you walk it ofi. 


1s 


Norman grabs her rie¢nt hand and won't let go. 


GREENHOUSE 
I need you now. 


RONNIE 
(her bravado is weakening 


».. She attacks through tears) 
I Mate vou Like t&kis.,' 


Norman reaches out and pulls her into bed, 


GREENHOUSES 
I need vou now. 


He folds her inte his arms and his tremsling seems to pulsate 
right threegh her and Zonnis is really ixcapable of bearing up 
to this. 


On don't. Let me os 


I 
li someone. Oh 
Herman, please ésn't 


His fingers rip at ber mhigtssown, opening out the back. 


ROLGIE 
I don't want to seream. 


Nant, hè grips the material around her shoulder and pulls. The 
tattered remnants pin her arms to her sides and Norman slites 
down her te her breasts and, oddly enough, his anniety Flows 
set of him... and... 


Ecurie starts to tremble sew aa. her teeth chattering, Siient 
tops wracking ner body. 5e is Aginiess and lorriricd... like 
a child being razed, 


42 


CLOSE = ROOM WINDOS - HICUT 


A pinpoint of intense light burns through the Branches of the 
grapefruit trea. With increasing brilliance, leaf and branch 
shadows are srojected onto the ceiling and walls. Birds start 

to sing, and Ronnie blinks awake in the direct flood of sun Light. 
Ske turns over on ter pillow. She is alone in bed. 


THE DOOR TO THe FAMILY ROOM 


Rennie, mow in tezsricloth robe, stands listening to Captain 
Kangaroo frem the TY insides. She opens the door. Brad and Toby 
are crossleggec on the throw rug. All has been forgetten fram 
the evening before. 


TOEY 
Dad's fixing the train set. He's ganna 
add on nine feet of track.He’s yonna 
build a tunnel and hills and it's 
gonna be cone before school's out. 


GREENHOUSE - CLCSE . _ 


. At home in his handiwork, he smiles peacefully and nods to himself. 
- Ronnie doesn't know this man. 


RONNIE 
Go to schecl you guys. I want te 
telk to your father. 


BRAD 
It's not time yes, 


RONNIE 
-~ Wateh TY in the other room, 


Ronnie histles the complaining bovs inte the hall and closes the 
door behind her. She is utterly resolved. 


PONNIE 
I want you to see a docter today. 


Horman is in a guarded mood anc hasn't the endrgy te leck horns 
with anveody. 


GRERNEOQUSE 
(inaudible whisser) 
Seme night huh? 


ROBIE 
{just as cuiektly) 
You're wrecking our house. 


GREENHOUSE 


Well ... that's news. 
. RONNIE 
You don't care that you'ra not with the ` 


Power Company anymore. You don't care how 
_scared you're making me. Everytime you lock 
in the sky I want to run’and hide. 
* . 
GREENHOUSE ` 7 
‘ What do you want me te do? i 


- RONNIE 
I want -yOu to see a psychiatrist. Diane 
Holmes has a friend ... and he is a doctor 
at the V.A. Hospital ..%, 


' GREENHOUSE 
You're kidding s» aan aasa 


RONNIE 
You wouldn't think so if I took the boys 
and stayed with Mem and Dad at the Cans 
until you felt like being a femily again. 
. e GREENHOUSE 
We are à fenily. Nothing has changed. 


RONNIE 
I love you Norman. But somebody's going 
to tell ws what is wrong with vou. IZ you 
can't sez it in yourself there aze pro- 
fessionzl peasle whe can. 


Sne leaves the room. Greenhouse can feel her slipping away forever, 
He's on his feet and follewiag her ceown the hall. Ghe disappears 
into their sedroom and clases the door. Norman gently touches the 
knob te cpen it when he hears the distinet CLICK of the lock. Fear 
pumps rage inte beth fists and he beats twice on the softwood door, 
yelling sace at the top of his lungs .... 
l 
GREENPOUSE 7 
DOH'T LEAVE ME. 


The outburst leaves Morman winded. [le beats his forchead between his 
hanes anc hears the sliding glass door in the bedroom epen then shut, 
fle runs doewn the hall just in time to see Ronnie through the kitenen. 


window making a headlong dash for the Chevy wagon. She pushes Eral 
and Toby inte the car ahead of her and starts the engine. Horman 
herls open the front decor but is too late. Ronnie is hacking up 

out of the driveway and in her panic backs th2 full distance cf the 
Street ond bounces over the curb and onto the opposite sidewalk, up- 


sebkiing a row of trashcans, before straightening the wheel and 
accelerating away. `. 


+ 


CLISE = GREENHOUSE 
Hatching her depart. He turns and notices his next door neignsor 
Watering: the sarubs with an embarrassing smile on his face, The, 


gary neighbor Waves his scuirting hose and just seems to blurt 
out eo . m alot 


~ 


+ 


NEIGHBOR 
Whad'’ya say spaceéman. 


, GREENHOUSE me ' 
Blow it ous your after burner. 


The neighbor redéenes and turns away concentrating on trimming the 
hedges. Greenhouse loots at his garden ef aztaelas, geraniums ane 
hydrenas. A maddening inspiration seizes him. Using beth hands to 
twist, yank and Shake loose, Greenhouse usrosks bhe geranium Whipp- 
irg the soiled slant around his head te loosen the gloddesd tonsoil, 
The FAHILY ROO winċgaw is parely open hus Norman inserts a hanë and 
raises it all the way. He hurls the unroected bush. Immediately 
attacking another shrus, the innocent melgnbor locks on frem Za 
zafer vantase point while his wife sgicks her head out an upstairs 
window, hair wrapsoed in a towel. 


= eh 


INTERIOR = TAMEL ROOW - ANGLE TONSRD CFEN UINDOW 


Greennous= reappears at the window, this time with an enormous rose 
bush and Szarts to jam it through the opening. 


-REGLE = NEXT DOOR NCIGHBORS 


The wife is blowing ber hair dry with a jet of hot air standing mext 
zo ner wistane in the- front yard. A long extension core traliing 
after hes. The mailman rises from hin red, white & blue mins track 
and eyekalls the situation. 


Greenhousa is a soiled sight, shovel in hand, seoeping tha large 
ghenks cf grass and earth and depositing the muss through the open 
window as fast as he can, 


creso - GREENHOUSE . l ., 
Has worked up a lather ... now turns wild+cyed with a new thought. 


GUELYHCUSE ` 
Chickenwire ...4. ! ` 


ve is looking at his next door neighbors. 


GREEN UCUSE 
{leuder} i ` 
Chickenwire ... i ` 
He starts ^ver to then. Mes. Harris, the neighbor drying her hair, 
brencishes the hairhiower at Norman like a gun. 


MRS. RARRIS 
Mot anetnas stap ... if Mrs. Greenhouse 
was home to see what you're doing. 


GREENHOUSE 

You've beer using it te fence the ducks 

in. I'll pay you for it. 

. Mes. HARRIS 

Whatever you're doing is against the daw. 
HR. HARRIS i 

[anything to sate this madman} 
You can caxe whatever's leftover s.. 
in the Beck. 


Horman skips off, passing 2 cement pont, encircled by chickenwire 
and sporting a Jozan pet ducks and tizit noisy chicks. Norman 
plunges into the garage. Rummaging SOTIIDS spill and. echo until 
Torman enercdes with a length of leftovers wire fencing. But he is- 
not satisfied. He pauses at the duck pond and measures the sit- 
ution. He grunts his approval and rips the ¢nickxenwire from its 
Stakes an satles, rolling it into an underarm slab and pointing 
a hard finger at the escape prone birds. 


- GREENHOUSE 
Stay! stay! 


A: ets off running back nome, The birdu sgatior an Foot. The 
liarris'after then. 


fo 


INTERIOR = HALLWAY TRAT COSNECTS TRE FAMILY FOCON 


Filed incongrususly one aten tha other, all of the Familiy toon 
furnituce clogs the nall- Greenhouse emerges with two desk lamps 
and jays them on top of the Inciana rocker which sways back and. 
forth etep the pan table folded us and resting over tha studic 
couch. SOUNDS of a wid-merning soap continue throughout. 


EXTERIOR - GREENZOUSE FRONT YAAD - ANSLE TOWARD FAMILY ROOM WINDOW 


Greenhouse climbing out, nis face and clothes grimey with dirt. Un- 
spooling the-garden hose, he deposits the nozzle end into the family 
room and runs arsund the side of the house and twists on a generous 
flew of water. oe . 


Or his return through the window he looks behind him ,... 


GREENHOUSE'S P.O.V. 

Tt could pass for 2 block party. Several dozen onlookers line the 
sidewalks and street pumping each other furiously for clues. A 

Tolono County Police Car noses through the buzzing throng and two 
familiar faces alight. Is is Prewitt & Longly. The two buddy officers 
who altered thair sighting report early on. 


Lenagiv and Prewitt exchange a worried lock and trot towar Greenhouse. 


PREWITT 
Hey Mr. Greenhouse, wait, up. : 
Greenhouse s¢rambles into the house azg slams the window, twisting 
sue latch. Lengly & Prewitt talk to hiz turough the glass. 


LOUGLY 
Take our advice - give up landscaping. 


Greenmhous2 stares back at them implacably. 


PREVITT 
(refering to gabbing 
onlookers} ~ 
You wanna let us in so we can discuss 
this complsint outta tne wind. 


if? 


Prewitt cups his hands and presses his nose against the glass trying 
to see in. Greenhouse jerks the curtains together and gazes at the _ 
policemen through tne embroicery. The twa helmeted shadows converse 
- privately and walk quickly out of view. Greenhouse jumps. Pouring.it 
on, he Sprints for the front door just es Prewitt & Longly arrive 
ang reach out ta come in. Eut Norman is moments quicker end locks 
the door knob, sets the chain, ' ‘ 


a 
+ 


LOUmGLy - 
For christ's sake Norm,cut the crap ... 
we're on your side., 


Frewitt whispers a scheme tu- Longly. The two officers glance at 
Norman who rivits them back. Nobody moves, All is still. Prewitt 
and Lengly speed braak in two directions. Greenhouse snaps and 
runs. Longly heading gor the side door and Prewitt the back. Horman 
is inches behind the first officer in the thirty yard dash te the 
side door. worman wins and presses the lock button, slipping on the 
waxed tile floor and losing precious seconds on à crash course to 
„the rear of the house. . 


Prewitt aryives before Bim and starts the sliding-deer back. 
. ` l . ` . . 
FaoiitT 
You're neichbors phoned in a complaint. 
te Cidn't ask te come. 


GREENHOUSE ` 
, (calming himself) 
Suve Prewitt. Let's talk out Pere, 


He puts à Eriendiy hand ON Prewitt's back and escorts him back 
outside, 
GreshHouss 


You'll ‘want to see it my way because ...- 


Ee pivots greceruliy ana giant steps back inside closing and locking 
the sliéias glass door. 


GREENHCUSE 
fyeliing through the glass) 
IT IS NOU OF YOUR BUSINESS iit 


—— o—_ 


. LONGLY 
Whae the fuck is aS eh you Greenhouse? 


GREENHOUSE 
Whatever you penciled in on the night ` 
report isn't gonna meke.me forges that 
vou saw them first. naas ' 


` 


Prewitt & Longly shut vp., And in the ensuing loss for words, 
Greenhoevse closes tne curtains leaevine the brother officers 


` staring èt their own reflections. 


b 


“FRONT OF THE HOUSE 


Jeckdon is getting out of his car. Prewitt and Longly are trying 


to ayiet the vabbid ints. Harris and disburse the thrillseekers all 
at the seme time. - 


Just Sher, Ronni > wheels in her driveway SOUNDING the horn. People 
barely make way for Lez. Sensing an accident or worse, Ronnie leaves 


‘the engine running éng runs ts the house, Jackson following behind. 


BANGLE = FRONT POOR 1 


Fannie tries the door. I+ is locked. 


JACKSON 
Use your kev. 


ronnie suntles wi 


th hear set of keys, iinds the right one and uniocxs 
the coor. CLINK: Tha 5 


chain is get fros cna inside. 


RONOLE 
You open it. 


We've saan this arrangement before. Jackson steps back Look ting for 


‘leg rocn, positions his foot and kicks at the door. The chain gives 


way and sacanie runs past nim into tha house. 


She gacps cutloud at the pile of room furnishings in the hall ... not 
knowing what to expect nest Ronnie finds hersal staring with appre- 
hensive disbelicf at the clersed family room doer and the SOUNDS af 
HAMMERING, RUNHINS WATER, AO TERSVISTON Gant SHOWS inside. Jackson 
appears at her side anc sets hamslel fer a breakin. Ronnic's hand goes 
cuickly to tbe doorknob row and she turns it gently. The deer is un- 
Leched. She slowly pushed it apen. 


REVERSO ANGIS = ROUTE AND JACKSON 


Ave revealed as the door svings wide. Their reactions ara violent. 
Konnie covers her mouth in horror but a seream filters through the 


‘tight fingers and another .. then another. 


nHaT FOMNNIE SEES ~ CLOSE MORAN 

He is a shambles: Face and body congealed in mid-pack, Greenhouse 
Sits ross legged at the foot of his creation. A spiraling mountain 
rises out of tne family room rug. Wade from chickenwire and garden 
Stakes and lacaverec over with paper mache and sculpted from garaen 
earth and sediment, this towering model fills the 18 k 15 foot 


living area and reaches the full nine feet to the beam ceiling. It 


is at once terrizying and inspired. The detaz.iug is impeccable. A 
stand cf firr trees twisted anā planted from his own garden-shrubsery, 
a valley side of gentiy solline grass, four affluted vertical wails 
forming a plateau èt the top, and on the down side. of the mountain . 
a box ¢anyon enclosing a peaceful Shargri-la valley. Eeyond this, 
Horman himself, sagging breathlessly beneath this grotesque citadel 
ang leoking the pert of the mischievous kid caught in the act. the 

TV set spurs out its mindless weekcay babble as sss 


- CUT TO 
CLOSE ~ RONNIE 


Demolished, speechless. 


FULL SNIT ~ BLORSON 


Tne closet cx Ronnie's site of the room is open. Empty hangers dangle ., 
in space. . 


ANGLEZ = CEZST OF DPANIRS ' 


The first three dravers ara ranging open, emptied out. 


ANGLE = FAD &€ TOBY'S BEDROON . . ` 


It leeks like somecae has Broken in and ransacked the place. Crobked 
@rawors emptied, anc bookshelves dissheveled. The closet has becn 
cleaned out. 


LW 


MIGLE = BATEROOM 


The osen medicine cabinet hes also been unleaded. Only some Excedrin 
and A battle of mouthwash and cough medicine remain. A hand reaches 
prer and ¢ieses the mirrored chest and Horman souares off with nis 

reFiection, Gleary-eved, cnshaven. and flecked with dirt. 


BD 


UP ANGLE ~ GREENICUSE'S CITADEL 


‘Tie imsosing summit smudges the ceiling. It could pass fer the 


real thing if it weyen‘t for an o¢casisnal newspaper headline 
that filters Through the coating of mache and mud. 


Once again, Norman squats at the gently sloping base, watcning 
his mountain again, sipping beer and glancing at the TY set. 


* 


CLOSE = TV SCREEN , ` 


A mid-day soac‘opera. Life is tough everywhere. 


r 


CLOSE - TV SCREIN 
The TV set acts like the face of a ¢lock ticking the kours. MIRE. 


DOUGLAS and quest celebrities watch the AMAZING KRESKIN perform 
feats of magic and extrasensory perception. 


cDOSE = KORAN 

Listleass ard full of sursencder. He lets the TV carry him through 
the day. ` ' 

CLOSE - Ti SCREEN 7 . * 

Alan Ladd is Stalling for time while he shares a cigarette and gung 
ha patiotism with fan Young, an Emperial Japanese cificer in the 
movie "Chira". There is an sarthshakianc fusst of TNT and the surrounc- 
ing cliffwails bury the Japanese coluna asi Alan Ladd in smoking 
rubble. 

ANGLE ~ PORMAN 


Eyes drifting to sleep, he half listens to .... 


CLOSE = TV SCREEN l - 


Gorter Pyle vuining hig Sargeants “cinderella liberty", or whatever. 


CLOSE =- GhSINIOUSE 


liis evos are almost closed. Tims passes in micro-seconds. 


FULL Sf&REEN = TELEVISION 


Comlensing hours into seconds, the images tick on ... cartoons, Star 
Trex syndicated episodes, The Rifleman, Graham Kerr ghe Galloping 
Gourmet, iocal news ... disaster trivia ..,. people, places, commer- 
cials ... it all melts into a tasteless puree of terrestrial pablun. 


CLOSE - GREENHOUSE _ . 
Dleary-eyed and in a state of grave depression, he looks at his 
mountain. 0.5. WALTER CRONKITE is beginning his 7:00 PH network 
hawscast. a 


. WALTER CRONKITE'S VOICE >-  '' 
ie Another chemical gas derailment has forced.. . tite 
the widest area evacuation in the history `’ . 


of these controversial Army rail shipments. 


‘Wamnsutter Wyoming was the victim of this 
latest railroad mishaps. Charles MacDonnell 
is om the scene for a live report. 


CLOSE - NORMAN 


He looks at the TV picture, a passing glance, but reacts as if hit 
by a jackhammer. Az first, Norman refuses to believe what he is 
sceinc. But there at is again. Norman rises to get a better look 
and tips over the coifss table on which rests what locks to be 
enough spent beer to fuel a Suser Bowl crowd. He slices in frant . 
af the TV picture anal waits. ‘ - 


HacDONNEL - 
Thousands of refugee civilians are flooding 
she outlying districts spurres on by rumors on 
That the seven tankercars that overturned 
si the Walkashi Needles junction were filled 
ts Capacity with esteping G-M nerve gas. 


Minutes before we ware forced to evacuate. 
wnat is being tarmed as the hot zone. Sur 
sinocular cameras took these pictures of the 


Aisaster seehe. 


ŁA sper telephoto news camera captures the demolished stirring sf 
tank gars and hundreds of yards of twisted cross timber and rails. 
iad ¢ust beyond this sizeable disaster, anchored in a blue mist 
ard rising qentlv cut of the lewiands, we view a uniquely familiar 
sig 


ne. IT IS A ROOTED TH LIFE DUPLICATION Cr THE MOUUTAIN THAT 


SREENHOUSE HAS CONSTRUCTED IN THE TV ROOM ... TRUE “IN EVERY DETAIL 
DUT MOST TELLILG By ITS TREE TRUNK APPEARANCE AND OTHER TOPOGRAPIIICAL 
TWISTS AD TURHS. . : 


CLOSE - CREEN FOUSE 


This mindkoegling revelation just about transforms him. He looks 
again at his own scale model recreation. iore energised than dated, 
Horman begins te -laugh. He cannot stop himself. Grabing and shaking 
a can of warm beer, Norman pops the pulitop and teasts his mountain, 
the foaming spray bathing the caked on mud and causes a minor 


-avalanche. 


PACK TO THE TY SCREEN 


‘One ‘ast CLOSE UF look te confirm thet the mountain is called 


WANSUTIER and is as far away as Wyoming. 
` MATCH CUT 
A BLACE L WHITE TV SET =- FULL SCREEN 


A carry on bag is beine x-raved at the Cox Municipal Airport, The 

luggage just scannal feeds out an osening on te a conveyer belt. A 
hend reaches around the strap and it is Morman. Turning to go, ne 

almost knocks a female security agent to the ground as he hurries 

past her and doubie times it down the sterile corridar to the THA 

boarding gates. Lo, of 


INTERIOR - GREENHOUSE DIN - MACHE MOUNTAIN = DAY . 


The TELEPHONE is blasting out at the emtty roon. The miniature 
Wamsuttéer ilouatain stands alone in all si its makesnmift majesty. 


INTERIOR =- JILLIAN CGUILER'S HOUSE = DAY 


She is poresiring, out of breath, bedazzled by something as she 
Waits for Usmoman to answer his phone. It keeps ringing and ringing. 
Slaming ane piione into its gradile, Jillian bends down and picks us 
a plaid tr2-el bag anā bounces out of the room and past her old 
farmer aruniiather whe is holding little Barry Guiler an his las. 
She kisses the old man and leaves the horse. Tha CAMERA adjusts 

to incives Jilliaa'’s wateresiors that line the walls. Every painting 
is about WNISUTTER MOUNTAIN, 


= 
= 
~ 
he 


LUTLORION = TWA ROAUDIVG GATE CHECK IN COUNTER =- NIGIT 


Greenhouse as Seen at some distance. A stranger might think thae he 


-is carrying à heavy flight insurance policy and a bomb. If aver there 


was à candidate for flunsing the Air Narshal's psychological profile 
wees GFBenHOuSe is about to qualify. CAMNCRA UALS BACK to raveal a 
plain clothes security agent watching the eheck in procedures. He 
reaches into his pocket and prasses a pain sized electronic device. 


+ ka 


ANGLE = CHECK IN COUNTER . 


nshaven,eyes bleodsnhet, clothing rumpled, Greenheuse juggles with 
his ticket anë Fandbag, dropping the bag, then the ticket, then - 
streichtening up too tast and stepping on the feet of the lady 
waiting Behind hin. on . 

The ticket checker carefully serutinizes this man just as a red light 
appears under Ais computer console, He types something into the 
cemputer. It is Norman's Euli name as written on the ticket ts 
CHETANNE , WYCHING. - 


+ 


WIDE SHOT - THE ROARNING ARZA 


Greenhouse is pacing, waiting to beard. 


P.A. SYSTEM 
Mr. Greenhouse. Me. Horman Greenhguse. 
White courtesy telesnene. 


Greenhouse asp TORCHES tne teleshone when a tall businessman blecks © 
his way. 


a 


BUSIRESSSMAN 
Mr. Greenhouse? 


GREENHOGSE 
(wary} 
That's right. 


BUS IVES SiMAN 
ALTsOrt securitv would like to steal 
two minutes of your time. 
THTERLOR = IUA STCURIVY HOLDING Reo! 


Gragnhougsea ds sitting on 4 vinyl cough, surrounded by cleven plain 
clethed Security Marshals and a couple of TWA Stewardessas. 


“VATERTOR = UERTZ RENT A 


SECURITY: s1 
Are’ you being met in Cheyenne Hy. 
Greenhouse? 


GRIENHOUSE | 
tiieeps looking at the door} 


Sure. Hy sister is meeting me. 


SECURITY #2 
Your driver's licensa expires 


in two to ` 
weeks. Were you 


ware of that? - 


GRIENKOUSS 
Of esurse I'm aware of that. It's my 
goddamn’ birtheay. 
SECURITY #3 


Does your wilte know you're here? 


GREENHOUSE 
Look, fellas! I'm clean. No bomb, no 
. contraband, no flight insurance. I 
don't want your cecdamn aisplane ss. 
` I want where it's going: i 
SECURITY 24 ` ‘+ 
We're sorry Hz. ‘Greenhouse. but flight 


number 694 lets Cex tunis 
on schedule, 

(checking his watch) 
Six minutes ago. 


cipal Airport 


Heoman sinks back ints ts Saat, 
end showers the room w 
‘Well, fuck you' 


puts hi 


is Sande behind his head, 
tn a thousand watt 


smile that seems to say, 


EXTERIOR - MENS ROCH AT UNITED TORMINAT 


Clesanshavas, heix ¢ambed back, collar turnc2 out. Graenhouse mer 
a new zg 


san asc walks towards she United cheskh-in zounter like Alec 


Ek@torion — ARNAT 
The Unite? friendship thunders down the runway and blasts ints the 
Indiana night. 


CAR GARAGE - 


= TORIING 

A Chevy wagen ... just like the home model reckets down the tam 
with Horman at the whecl and blasts out of the dark garage and inte 
a Sulandid Wyoming morning. 


INTERICR - THE WAGONU - DAY 


Norman is driving on the interstate at sixty. At-the same time he 
is pouring over a Shell map that covers. the stcering wheel end part 
of the dash. A flexible straw punctures the mao through which 
Norman slurps his strawberry milkshake breakfast and with his one 
fr2e hand outlines travel routes in green pentel. Whistling LEAVI'S 
CHEYANNE, Norman pushes the speedometer ovar the 70 M.P.H, mark. 


. 
. 


ANOTHER ANGLE - LATER 


Greenhouse witnesses the first wave of escaping refugees. A lineup 
of trucks, jeeps, station wagons and recreational vehicles loaded 
to the caryop with lucgae ané incidental belongings pass Koman in 
the oncoming lanes. Greenhouse fiddles with his car radio and finds 
some, local news, : 


RADIO : 
«+. and thousands of others are homeless, : 
' The U,S. Army Naterial Command has issued 
these new area restrictions: Al] roacways 
north of Crowheart on Interstate 25. All 
. Toads leading into the Grand Tetons west 
of Meetetse. ALL melti-lane undividedé full 
traffic interchange, gravel, local and ‘ 
- historic stage rsads south of Cocy and 
as Zar east as Burlington, as far west as t 
Yellowstone Lake, . 


DISSOLVE 


ATERIOR = ONE dORS= TOW ~ DAY E 
Greenhouses is gassing up at an ARCO TATION. An endless ribbon of 
automobiles is stalled at the cattle crossing waiting for .... 


Thousands nf beef cattle are being hercéed through town by panicky 
trail bosses and ranch haads. One major stockholder is directing 
cperations out the rear window of his chauffer Griven Continental 
Limbusine. 


The gas iceky attending to Greenhcuse and eight others, marvel at 
a different spectacle. | f . 


GAS JOCKEY 
You don't see that everyday. 


ae 


T, 


WHET Hn SEES 


= 


Approaching tha refugee cattle and actually merging with them are 
hundrecs of spring sheep. Thay salt the cattle herd making tine 


saddle back drivers.crazy and turning tie chauffered stockholder 


beet red. 
STOCKEOLCeR 
"“"Get your wooly faggots avay from my 
prime cuts. ow - . 
SHEEP OWNER l ' 


tin a pickup truck) ' 
You spook a single sheep and there will 
be Beet bysrocucts from here to Jackson 
hole. 


+ 


But Greenhouse has fastened on another ‘oddity. On the curb next to 
the divided aighway is a hawker and hia stringbean family selling 
parakeets anc canaries to a brisk 'north-south' trade. 


l HAWSER a’ 

~ (a erandiose Spiel) ' ` 
Deadly X G-H nerve gas is colorless anā 
odorless., When your eves dialate and your 
nose begins to wuz, you're gonna regret 
not owning one cE these early warning 
systems. Wher you cot bloecy discharge 
from the nose and maven. When your muscles 
seize up so'ss youcembarass yourself in 
your pants, vou'll regret nci heavin' a 
canary guaranteed te Fall off his perch 
hours before you cs. 


NTERIOP-~ NORMAN'S CEEVY HAGON 


an hour later, Greenhouse is again on als way. Traf fie skill passing 
in the oncoming lane. fis raéin is on to an ali-news station. Ke 

turns to study gemeshing in the seat next to Aim. A pair of sturic 
canaries in a chaep wire cage start singing the pastoral symphony. 


Norman sxizi€s the air ang teuches his nostril to see if it's running. 


CSTERIOR ~ THE Cin OF THE ROAD = SAY 


A major military roactblock. Uniformed soldisrs of tha Air Wational 
Duard form a human cordon across four Janes of interstate Kighvey. 
Oinez offaciaus unifermed personnal of the Arny Material Commence 
qo from car to car, question toa question. 


87 


l Greenhouse parks benind a piggy hack camper and gets out to stretch 
( his legs. The young unitormes officer just aheed of him can't shake 
i . leġoșṣe from three intense women in the vehicle uo ahead. 


WOMAN PROTESTER 


We want total deloxificat ion of these 
gases. ' > 


i ON 
i . YOUNG OFFICER 
o The man to talk to is Lt. Colonel o'Neil 
ef the Chemical (Corps. 


| . WOMAN PROTESTER 
i - hy in this nuclear. age does the U.S. alsa 
f need chemical and biological weapons? How 
' mach is enough? 
YOUNG OFFICER 
' . IŽ thet dcesn' t work try tne office of Arms 
a ‘Centrol ard Disarmmement State Department, 
. Washingten D.G., 


Wott t PROTESTER 
Is it true thet “hey test these things on 
Prison inmates and eonscienticus objectors? 


Le ; - YOUNG OFFICER 
== . If that doesn't work try Myaminss Second 
i District Congressman. . 


, Chop-chop-rthas-chos. An Air Force Cargo chopper heads in the 
disaction of the anzer zene. Sreenhous? shades his ayes and follows 
its notherly epproass when a shadow rises over him anc cuts off the 
vier. A lumberjack cÉ a soldier is facing him gown. 


, ; SOLDIER i 

, You have next of kin in the red zone buddy 
7 GREENHOUSE i 

ı [intimidated by his size) 
Sure. HY ... Sister. 


This soldier produces a “elippeard and a list of names alshatatiecaliv. 


SOLDIER 
What's her nanos? 


GREFMUOUSL 
j I’m sure she's gutta there by now. 


SOLDIER ` 
We got everybody out efore noon 
4 westarday. What's the name ana I'LL- 
tell you where she’s relocated. 


GREENHOUSE 
{starting hack to the.car} 

I'll find her. 

SOLDIIR . , 
, (intuitively suspicious) . 
Not likely. There's more'n twenty 
@evecuation stations across the 
-State! What's your nama? l S 


Greenhouse ducks in nig car and starts the moter. 


i GREENHOUSE 
Smith. 


SOLDIER - 
We've got orders to shoot anybody 
looting around here Smith. Pass it 
On. 


As GHeenhouse peels eway another soldier sidles up to his lumber 
jack buddy. 


ke = SOLDIER #2 i a 
Another scavenger? 


SOLDIER 
‘Sweetheart, I can smell 'em in 2 
hurricane. 


EXTERIOR = CITY OF RELIANCE = DAY - 


The streets are swarming with the homeless and the displaced. Avery- 
where Campers, trailers, are parked in the alleys and aleng the curb. 


HOTEL NOF- IBECHITOUSeL 


Everywhere Žaybright sians tell him ~ NO VACANCY. And strangest of 
mill, many cf tne people are carrying bird cages witn parakeess, 


canaries, lovebirds, cockititis, wild pigeons, to tell them if the. 
TAS is Spreading. 


Mf 


THTERIOR- FARDYABRE STOPT - DAY 


house is leadnrd for bear. At the cash register he pays for one 


G q 
S ping Dag, one frame and knapsack, a flashlight and a canteen. 


2E 
€c 


l 


FROPRICTOR © ' - 
You den't wanna be campin’ ont in this 
weather. Mot this week you don't. 


GRESNHOUSE . 

Just how far ere we from the train wreck? 
a PROPRIETOR 

Not far anaugh. sy vife heard and Army guy 
say this gas can be lethal as fer as fifty 
miles from the distribution point. A puff 
of wind and ‘another five miles; people could 
be twitchin" all over the streets by morning. 
: i GREENHOUSE 
Jesus .... 


ZŁ small crowd hes gathered to hear this. 


PROPRIETOR 
Whole tanker load of anthrax and Orfever 
upset itself alanc with all the rest. How 
that's just a rumor but it pays to be safe. 


etor ahes behind the counter and hefts a box of ges 
masas, Army issus. - 


PROPRIETOR 
I got a limited surcply of theses gas masks. 
exes you awful ugly but von the breath a 
littel easier. Now, the Army wants më to 
charge you retail rates, That's sixty-five 
sucks ach. But I'm a Navy man nyse = and 
got my heart in tne right place ..... 


EXT EPIOF = DIVIDED HICH = TAY 


croenhe oure motors slowly along the empty asphalt, looking for an 
avemis inlas, He passes a dirk stage reac put blocking if is an Army 
jeep and è touple of tired GI's. Observing them ovt of the rearview 


mircer, Norman kesas loaning ghead until the *oap in out ef sight. He 
pulls off the road and Froos mexe to eRe barbed wire fencing. Opanins 
tba tailgate, Merman produces 2 wirecuttar. He looks up and down the 
highvoy listening for traffig., Thore is none. Very narveus, Korman 
approaches tha wire feacing and extends phe cutters. SHIP! BONG.: Thea 
fence starts to cisintagrate. 


ESTORIA - WIDL OPEN DPACKA = DAY 
DL DEH ae mM 


Harmen backlas the stegring wheel. The tires Burp aver portheies 
and arroayon. The two céntries nhudele togebncr in a corner of the 
cage, fighting to stay uprignt on their perc. CRUNCHY Herman's 
head smashes against the hardtop. THUME. his chest Biunps against 
the wheel, Just ahead is the stage road. Horman turns onto it and 
stops, looking over his shovluer back the way he came. The jeep 
and Army sentrys must be miles away. He checks the sanuries for 


sicns of weakening. 


CLOSE ~ CANARILS 


Dazed and blinking from the hairy cross country detour, One of the 
birds starts to chirp but his partner pechs him on tne beak te 
keep him cuiet. 


EXTERIOR - OLD} STAGE ROAD INTERSECT Ioi 
ik Mocesn readsign puts WAHSUTTER HOUSTAIN twenty miles Further "on. 


The Chevy wagen shovels dust as it gathers speed for the big plunge 
ahead, 


CLOSE = INSERT - GAETLINE SAUCE j 


The neetile is almost riding on empty. ‘ 


Norman ia servicing his car. The area is totally deserted. Eerie 
country. w3 s% mn mesis seuss out ec the countesy seora and a deserted 
Union Pacizie din ing car calied WEESTE'S. Locking off the gasoiine 
Pump, Norman moves quickie to the dinins car. Along tha counter is 

a pie carrsusel and beyond the serving araa, an old Amana retrigeraser 
rattles sArough its auto-iefrost cycle. snatantly hungry, he attache 
Ene pie counters. His bent Ios junk food returns. He pockets all scres 
of Garanels, Mars Gers, Slesokes , Certs from tie cash register counter 
And im tra kitchen he fines a King-sizec Ikebrew i tational” salani 
hanging som the celling. 


ALGLE - CASI REGISTER 


He passes it, his moti Suli of salami and cheese. A casually die 
Lingueant wrge seises hin. [a balks mt tha idea At first, Then gently 
yeachas uut to open Liu cash box. Norinan proses thea MO SALE ovtion. 
ALARMS Co DEF ALL OLR THI DIMER. Senidesn bhat che gash BoM dit Cmoty. 
kerman suns outsice dropping feadestuit from bi 

Detreive what ha can wien le soes AE. 


+ 


CLOSE - AUTEKHOUSE 


Freezing the marrow iu hi3 bones, 


uis P.G.¥. i 


A tiny meaĉow Lark is twitching spasmotically by the side of the road. 
it flies into the air a few feet, then plops back to earth, its wings 
working Bbachwares. ` 


Worman spits out a hunk of salami anā clears bis mouth. he suddenly 
remembers about the canaries. He reshes to the car and pulls cpen 
the door. aa f 


CLOSE ~ CANARIES ` 


Frightened by his syåddan sspsarance, they flutter all over the cage 
and it's hard to tell if they are just scared or actually dying. And 
as if all this were too much to nandie, a third distraction maxes 
Herman stand away from his car én losk down the nighwey. - 


+ 


SOUND = Chos-chop-chon-chop-chop ,... 


A squadron of transport helicopters, flying hazardously low ta the 
greund grow fzor mosquito pinpoints ta roaring dragonflies and 
tocn varead, . 


Flying scmewhat higher than the yest are tea flanking choppers thet 
carry clusters of portanle chemical tallets from their undercarrage 
supports, ` 


. F 
k 


Herman watches es one of the helicopters, an Air Force luey, breaks 
formation end returns, HEADLEG STRATGIT FOR IOAN. Horman looks up 
threogh the swirl and shakes his eyez. , 


HEAT TE SloS 
a 


The! two fliers, a5 seer through the sun tinted bubble, are wearing 
oxygen Resks and sealed gnmogles. One of the operators Picks up a 
gamara and snapu pictures of Vorman balow. Norman does not know what 
to do. So he waves at tham. They wave back. Herman raashes into his 
pocket and takes out a. ten dollar bill. He shows it te the hovering 
Paching anhé points to the gas pump., One af the fkiers gives him a 
‘thumbs up' sign, Then the helicenter spins oa its axis and races 
away, to close she gap with khe rest of Eh squadron. 

Ehen the dust sattles Morman retracts the gasoline nosil from his 
tans end raplasas if. Hea puts the ten dollars on ten of tha "lew 
lead’ pap and on Ecg of that a small rock. Ile locks bask ay the 
roadside whare khe meadow lark wan. Ik is gone. Perhaps blown nway 
by the heavy rotor wash, i 


L 


CLOSE - CANARY CAGE 


rF 


They seem to have recovercd but their nerves ara sha 


a Their little 
breasts. flutter unchecked. " 


CLOSE = SRITEEOUSE 


He slips on tha gas mask, adjusts the strapa in the haex, liis bresti- 
ing sounés nollow and metalic, lia turns to check the birds. 


' CLOSE - CANARIES 


They take one look at his sloping face and freak. ` 


EXTSRIOR = COUNTRY ROAD - LATE DAY 


Greenhcuse rips the road at ninety miles an kour. He checks 2d re- 
checks the canaries because ali along the highway is livesteck Gest. 


-Cows anc crows. Sheeps and sparrows. An oceasional dezc rabbit. 


CLIS= = GREENHOUSE 


i sees something up ahead that pins his ears back and almost makas 
him whispers ahnen. -+ 


GRELNHOCSE'S P.o.V. R 


The raggec tree trunk appearance of Wamsutter peak balanced on a 
downslope of Shasta fir anc at the secured sass, cha saaxing rannants 
of seme railvard disaster. Tut Greentouse “is still tee žar avay to make 
cui machinery, let alone railroad track. A smile in his ayes fills 

She gasmask having made it this far - and s.s.s l 


Something else is coming h 


is way. A inpenstraétible “~ali of four wiesles 
tachinerey ,cnarges up she r 


ad tó meet him head on and .eeee 


gow 


ANGLE = WIBE 


They are en him before he can da anything. Sim eseh econoline vans 
witi military serial nuubers and special blue grill Lights cut him 
ari. A dazen man in velfi-contained comfort suits, with helmets and 
oxyqen packs, all af this hermecically sealed in a hind ef Soil, come 
pouring aut of everywhere ana .... 


Aroro ~ MEDIC 


A golden seidicz with Red Cress insignia helds up a small blachbeard 
on whieh in written: HOU DÒ YOU TTPEL. 


1 
F 


Graenhouse rolls down his window and steps ouk of his car: 


GCRECNHOUSI 
If canaries could talk they'd say the 
only gas in the air is from yeu guys 
farting around all day. 


Another medic has oeaned the passencer door and removed the bird 


sage. Ke walks aroung the front of the car with ... 


ANGLE = CAHARIES 


The birds are dead en the bottom of the cage. 


HSAs + GREZEMHEOUSE 


All at ence he is net feeline well. Kided by the tinfoil soldiers, 
the. ear doors of the van cpen, then close on Norman. Inginegrimg a 


‘stylish U-turn, the vehicle motors toward the site of WAMSUTTIA 


MOU SAN. - 


EXTIAIOR = FASE CIAT = WANSUTIA® SITE = LATE DAY 
DA RDH O a e ee 


czest casting a curple 
hnermesicaliy 
D grien, uzmerherd 


Tne sun flares, then dips benind tie mount 
pil over the Manesni bivouac area contis 
Sealed, wiiigsinss trai ilere and a fleat of a 
econoline vans. One of the vans pulls to à Stor andthe posz dsars 
swing wide. Greenhouse is drassed in 4 Life suppert suit and is 
wisked away by the two golden medics. A halicester svonna lew ana 
Greenhouse tas only gacands to observe thak it is transporting rtas 
pË low slung crates labeled CoOcn-COLA, tefore he is sealed off insics 
a coffin sized room in an adjacent eighty foot trailers affectisnatsly 
Stamped NOLIDAY INN. 


`i 
iy 


ANOTHER ANGLE - THE ROH 


A golden medic sits across from Horman. Somehow wa get the distincs 
foals ing that the medics is more of a turnkey. 


Greenhouse feels ridiculous just sitting and having nothing to say. 
Hs smiles at the medis. through his facemask. The macic looks away 
without smiling back. 


GREENHOUSE 
fehuckling to himsel =} 
Can wa smoke in heretl 


n, 


Me rassonse. 


CREEMUGUSL - 
Vhat do wou da if you getta go tinkic. 


to response. 


figure in 
is up ana 


‘LOUD CLICK! The sor te the trailer torings open and another 


golcen orobestive attire steps in. The yexng medic 


auk the door in a silvery flash. MR. LACQMAD 
him in‘the seat across from 


replacas 


Sveanhouse. (This is the gentleman ` 


who you will vecall conviscated film and cameras fxem the 
azoard the TWA flight až Cex Municipal early in ths 


eiviliars 
tchenatal. 


LACOCMSL 

We Have precisus little time sa ~we'll: side- 
track the formalities. I'm Roter Lecemhe. 
I nee answers from you that aye expressly 
honest, dissect, and ta the point. arent 
you avare ¢f the dangers to your life Ey 
exposing yourself to the texins in the air? 

, CREEUHONSÉ 
I chanced it, 


LACOMSE ' 
To what end, 


OnDCHNAOCUSE 
(living) 
i was booking far somone ... 


LACOMBDE 
May I ask wham? 


GREENHOUSE 


. ease MY Sister. 


LACOMBE 
Dió vou check the relocation centers 
first? ` 


GREEMEOUSE, 
Sn@ wasn't bherg, 


LACOMBE 
GQ on. 


——_ ~ m 


Long 


l GREEMOUSE 
The National Guard guy never heard 
of her. 


LACOUEF. 
Go on. 


GREENHOUSE 
That's all there is. 


LACONEE 
You personally went to each camp wee 
each relocation. facility. 


GREENECUSE 
Everyone f could fine. 


LacoHile 
There are thisteen. Mame four of ther. 


Fause 25 Greenhouse looks down at the floor. 


GCREENHCUSE 
Well ... okay ... the town of Reliance. 


LACOMBE 
Go on. 


GREEGHOUSE 
Eave T besteg any laws coming here? 
LACOMBE , 
nby Li yas are Eible rone, Mr. Greenhouse, 
eremotec suicide is considered mardinal sin 


5y some. 


GFEENMNOUSE 
I'm alive, te're talking. 


LACOMBE 

IZ tha prevailing winds were blewing souti 
instead of norton, £his conversation vauldn't 
Se worth having. . 


GREENHOUSE 
There's acthing wrong with the air. 


LACOHEE 
(sharply interested} 


What makes you sav that? 


GRECNEOUSE 
Oh ... just something I hovoen te knew, 


Lacombe glares at Horman. Ile reaches ort and opens the trailer doar. 


LACOHUS 
Why don't you remove your mask: and make 
a liar out of me. ` 


Norman looks out the open door. Maybe the air ddas seem rarified ... 


‘or'is it-the dus hour. Ha screws up nis courage but something Secins 


to changes. Fer the first time komman shows deubt. In seconds he sifts 


through everything that has Kappened to him ... and samples defeas at 
all the sorrowful alternatives. _| " 


Lazombe closes anc locks the docr. He next dips into a manilla 
envelope and produces a dozen color polersids .., each shows a 
face through the facemask of a life support suit. 


LACOMBE 
{carefully disslaving the 
pics) 
Prienés of yours? 


Lacombe carefully scsutinizes Horman who remains the stoic throughout., 
There is a knock at the door. Lacombe rushes through his routine. Hż 


removes a heavy sheet of poster paser and unravels it. Turning it 
toward Horman, careful to note his reaction....4+ 


* CLOSE — PATNTING 


A vatercolor of WAMSUTTER MOUNTAIN. 


Exactly as it really exiscs. This 
is a shilled lifelike rendering, the only incongruity existing in 
the sky overnead where three yellow suns have been included. 


CLOSE = GREENIOUSE-: 


The instinctual inplanted reaction . Norman is drawn into the water- 
color. ` 


COSE + LACOMBE 


23 it possible ... this man is smiling. 


. ACOAGE 
Good bay, Norman, 


ioe ` 


The knocning at the door persists. A KEY is heard in the lock. 


: “LACOMELE 
Just wait, 


Lacombe half unfolds a second painting but the door swings wide and 


two golden chemical engineers step inside and help Norman to his 
feet. 


CHEMICAL ENGINEER #1 
Com-Sec B-¥=-0 says take them to Evac 
Reliance and a bus yide home. 


LACOHSE 
(soraly disappointed} 
Right this minute? 


CHEMICAL ENGINEER #1 
Even sooner, 


EXTERIOR + HOLIDAY tt TRAILER = DUSH 


Tre dual raters cf the assaulk Huey slice through the air, purring 
at iile. Greenhouse is led to the sliding fuselaca isacting door. 


LACOMBE 
{to thea Ewo engineers) 


“Don't let him leave until I see ` 
Wild Bill. 


CHEMICAL ENGINEER #2 


That's okay Sy me. ALL we gotta do is 
stick him on hoard, ' . 


Lacombe gces to the cockpit and waves his arms, shouting throuvoh his 
suit. > 


i . LACOMSE 
Five minutes = | 


The pilot knows Lacombe and shrugs his helplessness pointing to nis 
headsets, indicating that is where his orders are coming from. 


Lacombe persists in a five-finger exercise until the pilot nods ces= 
pite himself and Lacombe hops toward a small quanset hut where à 
Cadillac Limousine is parked. 


a 


CLOSE = HELICOPTOR DOCR 


A gloved hand slices it open =- nine faces look out at us. The snapshot 
faces. Norman steps inside and joins the party. 


INTERIOR - OUANSET MUT HEADQUARTERS - DUSE 


A bettery of twelve inch color monitors show the Union Pacific de- 
cailment and the emergency activity surrounding it. WILD BILL WALSH 
is speaking at the 'box' phone when Lacombe barges in. He has a 
slightly monotonous drawl that reminds us of those ground control 
voices at the Houston Spece Center. 


LACOMBE 
The field spotters Found another 
göte crasher. 


WILD SILL 
{he is not pleased) 
That makes what, ten? 


LACOMEE oo i 
You have to send inem back. I won't 
argue with you. I'm going with them. 


PALA Bill lines him up in his sights. 


an WILD BILL 
Morsesnit ~ ! 


LACOB 
An hoer ago I was sure ik was 4 suicide 
club. But I've talked with these people 
now and mene of them know each other. 
That's a hard fact. ' 


WILD RILL ; 
You're not 2 brain surgeon. You're a ` 

hell of a P.R, man and that doesn't 

Stand for Psycholesgical Reckoning. 


LACOMBE 
Three exhibits. 


Lacamie removes two watercolors and a palm sized two Gimensioral 
S0cp Carving of HAMSUTTER MOUNTAIN. He places articles on Wild 
Hill's česk, 


oo 


+F 


LACOMBE 


It was crartec by seeple who never saw i 
oz peard ol Wansutter Mountain before last 
night. This is remarkable: Aboard that 
helicopter right now are ten strangers 

who have had a thougnt, a vision implanted 
in their memory - for some of them it 
changed theis lives. All thot was left 

was the thought of this place = this- 
mountain and a driving sense of belonging 
Now take the edds ~ for every person 
aboaré that helicopter - how many others 
in your country have alse been touched in 
some way, but for countless reasons could 
not be here tonight. How many implantees 
missed the 7:00 news and never made the 
psychic connection. 


| WILD BILL 
‘This isn’t respectable science + it's 
horseshit psychology. 


LACOMET 
It's a sociological event - ! 


WILD BILL ` 
igesturing arsund the room) 
What do you call all this? 


a 


LACOMBE 
Whatever it is ... I think they were 
invited. I think they belong. I think 
witnesses beyond our classified ranks 
are being requested tonight. 


Wild Bill considers this, He shakes his head ane starts out of the 
hut. . l - 


EXTERIOR ~ HUT 


Two transport helicopters fly «verheed. They are carrying a Gocchew 
Ambulance in each of their heavy dury slings. Reaching toward the 
mountain, they soon descend to the other side revealing for the first 
time a rather unusual formation of puffy white clouds, drifting with 
she prevailing winds, 


WIELD BILL . 
It's starting to cloud up. There is very 
little time left. Tare down their names 
and addresses and have yourself a back- 
yard seminar when it's over. 


on ot tt 


INTERIOR - HUEY HELICOPTER - DUSK 


No one talks. So Norman dees the mèst courageous act of his Lifs. 

Ha startis to unsnap the sealing fasteners which connect his breach- 
ing helmet to his body suit. With each POPPING SOUUID others watch 
until covery eys is glued on Norman's activity. Norman pulls hard and 
his ‘helmet slices over his cars. He pushes his nair back and takes a 
breath. The others are horrified. lie breaths again. As suddenly, 
fingers are at work and JILLIAN GUILER shakes out her tumble down 

- hair and waits for the worst. 


JILLIAN 
(still astonished from 
seeing Norman) 
Remember me? 


GREENHOUSE 
famazed} 
What the hell are you doing here? 


CLOSE =- RUSSEL COOK. 


His headgear comes off revealing a man in his early sixties. 


CLOSE = COLLIN Q'COMOR i ` 


Vat in hanë, a Eull Irish character who at first holds his breath, 
then samples the air with tiny snorts until he breaths easiar. 


SLOSE - BESSTE é TRA rOGELson 


Husband and wife. Really old. Haybe late seventies. Ira is terminall: 
ill with ¢ancer. 


CLOSE - THE FINAL FOUR 


Two men and two women follow suit. They are the last to conceda and 
like most everyone else, are late middle sge and desperate in 
Appearance. Some are perhaps terminally ill, others display a shali- 
sheck appearance at having been secially dislocated for perhaps 
‘years. They never make eye contact, and are on the down side of 
onvsical exhaustion. Oniy Jill, Collin the Irishman, and Norman 
scem to have any spit left. 


EATERIOR = Huny iiLICOPTER 


LE) 


Wild Bill HNogLayghlin signals cer the helicpptor pilot ta increas 
hia reter gitei and est out of here. ` 


iol 


LACOMBE 
(yelling at Wild Bill) 
You will never reach Nirvana standing 
on your heac. 


CLOSE - ROTOR BLADES i 


They appreach high R.P.M.'s 


CLOSE = GREENEOOSE 


He wheels on the gathering and shouts above the noise. 


GREENEOUSS 
Who's for staying - ! 


Jill raises her hand. Collin raises his. And Bessie & Ira wave theirs 


GREENSOUSE 
You will have to keep up with me and 
run very ast., 


-Suadenly the door slides closed behind him. Greenhouse desperately 
- usas his arm as a Ceor jam and the SOUND OF SPLINTERING BONE ovar- 


Tides the engine wnirr. Norman screams in pain and the medic opens 


the door to find everyone without protective helmets. His eyes widen 
and he looks cver at Wild Bill and Lacombe. 


HEDIC 
SIR =} 


whe medic is fighting with Greenhouse over which ¢irection the door 
shouls travel. " 


CRŽENHONSE 
- {te the gathering) 
NOW ~ ! RUN FOR THE MOUNTAIN .=- ! 


Greanhsuse strikes ont and smashes the medic in the neck with his 
fcot. Lacembe and Wild Bill turn gust in time to see this and -... 
Greenhcuse, Jillian and Collin vault over thea Fallen soldie> sprinti- 
ing toward the heavy timbers brush 306 yards uphill at the base cf 


tflamsutter Mountain. Ira and Bessie nobble after chem with no chansza 


of esceos. Wild Gill runs to the nelicopter and sees the five re- 
maining travelers, each without theis neimets. We slams the metzi 
dogr anc spins on Lacote. 


C 


O m o å- 


helicopters rise vertically, each testing its power 


WILD DILL 
Ch horseshit, rave we got problems = | 


AIGLE = OPLN FIZCLO = STEcCr GRADE 


Kerman falls bo the ground holding his broken shoulder giving Collin 
and Jillian time to cater up. 


GREENHOUSE, 


{ehrough gritted teeth} 
Hi ya. Name's Norman. 


COLLIN 
Collin. ' 


GREENHOUSE 
{out of shape) 
| We can’t stay here. Go on to the tree 
line and wait for me there. 
{to Jillian) 
Are you foliowing me? 


JILLIAN 
I got here before you did, remember? 


They obey without a moments hesitation. Norman, catching his breath 


looks back over his shoulder to the Chemical Salvage Operations 
below . 


CLOSE ~ Wilt BILL 


Losking at the tree line through binoculars. In the background three 

ful Quartz~TIodide 
Searechlights. About a dozen special forces units load their ordanances 
with 7.62 Nato round ball ammunition. They carry Gas ooeratec semi- 
automatic H-1l4's with H-2 infrared sniper sites, 


WILD BILL 
{to Lacombe) 


Were you able to get a composite 
ereci bility index? 


LACOMDE 
No sir, there wasn't enough time. 


WILD BILL 
I vant these throes off the mountain 7 
by midnient. Thas's not a lot of . 
time either, but you've bought it. 


Two wav speakers shone is placed next to Lacombe and Wild Bill and a 
voice cracklas out af then. 


Wild Bil 


j= 


VOICE 
‘Major MacLavughlin. 


WILD BILL 
{he stiffins) 
Yes sir. Speaking sir. 


VOICE. 
In situations that at first glance 
seem hopeless, we must extract the 
"signai': from the ‘noise’. 

WILD BILL 
We are deing just that. 

VOICE " 
Do a photegramnetric analysis of the 
norizerĖa face. Use infrared. 


makes a face es if to say, give me some credit. 


VOICE 
I want to know how they circumvented 
our security blanket. 


LACOMBSE 
I can answer that siz. 


VOICE 
Is that Lacombe? 


LACOMBE 
Do you recall tne Leakenheathi and Texas- 
Oklahoma cases? Sixteen indivičuals from 
different walks of life, from sixteen 
Seperate areas or residence, al sharing 
the same implanted memory, showed up at , . 
eur sky watch operations in 1964. The i ` 
same thing is happening in the Wamsutter 
site, . 


YOICE 
(a pause, then ... } 
Wait one. I have an incoming. . 
(spaaking on another phone} 
Yes sir. 


( 


. — rm -= 


-F 
ro wa. ` 


vilë Bill'nods Knowlingly and erinkles with satisfaction, Everybody 
‘has a boss around here. 


The helicopters have taken off and’ the 


special forces team is aelreac 
running Eully e¢zipped into the field. 


VOICE . 
Okay Hild D IL. ilere's the score at the 
half. We want a verifiable explanation for 
the leak in security. tle ere assuming that 
the principals ir question here are out of 
adjustment and won't Listen to reason, If 
hey are not off the mountain by CECO hours 
=- dust the entire northern fase with G-B 
-two eleven. It's fast acting, extremely ` 
legal, and should detoxify in several hours. 


Oversee oparation yourself ané keep us 
informed. 


LACOUBE , l 
{sickened} i 


Don't do this. They belong here more than 
we do. 


WILD DILL 
z wasn't my idea, this front Line research 
experiment. You siphoned air inte a terfecs— 


strategic vaceun. It's your dirty Aaunery - 
- not mine. 


UP ANGLO - WAMSUTIOR ~ HIGHT ' 
Through the Fir trees the top of Wamauts S 


s peak stands out against 
the fuil mocn. From this perspective it appears insurmountable, 


Below it, three weary travelers trudg 
and pine negcles. 
the moon. 


2 up 38 cegrees of loose topsoil 
Trey can sẹe their way clear until a clouc covarcs 


THE VISUAL QUALITY OF NIGHT BECOMES TCO DARK TO REGISTER. 


Jillian walks into a tree and slides down to its roots, losing precis: 
yards before catshine a hold of some undergrowth. Collin also stumble: 


and falls. Norman WEARING this stops dead in his tracks and watches 
the sky. 


F.O.V. = WAMSUTIOCNR PEAK 


THD MOON SLIPS OUT OF THE CLOUD AND TUE AREA IS AGAIN DIsc= RUABLE, 


= helicopters light us the uppermost region cf the 
rin tO Manwever in an? owt of-hastd to see areas, 


COLLIN * 


, They've given us a lot of credit, . 
i That's a good two houzs on foot.. 


GREENHOUSE 
(rointing) 
Do you ee that notch in the mountain? 


Sure enouch ~ off to one sice is another passage to the other side, 


1 +a - 


l o GREENHOUSE 
We can prcbabi ly make that in an hour and - 
2 half. 
COLLIn . ' 


i - Not in ‘the dark. Net with so many clouds 

: covering the moan. . 
GREEWEOUSE 

Wa'il rest in the dark - and make double 

time in the moonlight. We'll pace our- 

. selves. Let thea clouds decide how. long 

- it'll take. ' ~ 


(; - i JILLIAN 
. (pointing at the near} 
There go four more. 


A Zermmakion ¢f ree anc green helicopter lights and the accompanying 
SOUNDS Rover above «he plateau and Gescen2 to the other side of the 


mountain, 

' i JILLIAN . 
There’s anosher ravine that leads un hill., 
a.ee ANG it’s an easier glimk. I, remember 
Erom my painting ... it starts on the north- 
gast face and .... 

ws GREENHOUSE 


That's no good. It falls aff at the top three 
hundrées feet straight down. We'd have to be 
avperienced cainbers. This way, it's a gracual 
roll to the other side, 


COLLIN 
What do you think is ¢n the other side? 


GRE SUROUSE 


There's a box canyon, Tt's rimted with trees 
‘and hiking trails, - 


4 


JILLIAN 
3 never imagines that. T*d just colos the one 
sige. . . 
COLLIN i . 
Same here. 
GREENHOUSE 


Hext time, tey sculptures. 


Jillian smiles warmly just as the moon appears to show Greenhouse 
how really loveiy she is. > 


+ 


GREENHOUSE 


(has to tear himself away} 
- Double time, C'men. 


+ 


EXTERIOR = EIVOKAC AREA AND HELOPAD ~ NICHT 
A clutch of Army engineezs relay ten gallon steinless steel Ganister: 
of nerve gas to the waiting helicopter. T he men work gingerly end 

in silence. Wile Bill stands nearby watching the oneration. He necik; 
his watch and looks tp at the mountain. 


LOSE =A SHIPERSCOPE 


A young soldier of the special ferces aims his #-ld, squinting throes 
Nis infyarec scone. He saints the forest region with graceful seers 
of his ordinance. 


WHAT TRE IWP Aree S505 - 


Hultisle swirls of color. Craanic hneat-civing matter registers a 
bright orange and red. A thousand birds slees in the branches of 
hundrecs of fir trees. The feint luminosity makes the solarized trees 
look like Christmas. 


T a k: 


TinBon LINE - SOLDIER 


The dozen special fcrces have fanned out and move steadily up the 
mountain. 


ANGLE = THE PLATIAU SUMMIT 


The moon is masked by a thick cloud. 


ANGLE = STEDT TERRAIN 


All at once, Creeanhguse, Collin and Gillian fall to the ground, cH- 
hausted, breachless. ' 


a COLLIN 
x hope it's a hig cloud. - 


Esth Jillian and Korman are silguettes against the faint quality 
ro of a mooniless night. 


+ 
+ 
I 


l GREENHOUSE 
' hat mace you come here? 


JILLIAN 
Uh-uh. You're asking me to reach back 

a long way. I've come too far for that. 

| Her face glows again from the moonlight. 


‘ WIDE ANGLE " 


Casting faint shadows, the group picks up where they left off .... 
E . ruening wiidiy for the noten at the summit. 


TRROUGH INP RAPES SCOPE 


Tares rea figures zoring uphill against a royal blue background, 
Tz is only # ceer. ` 


E IHE SOLDIER l 


Ea picks uo his walkie talkie and speaks in @ low voice. 


SPECIAL FORCES 
Pyramid to Bahama, 


WILD BILL'S VCICE 
‘Bauiama .... go'ad, 


SFECIAL FORCES 
Hothing to report From mid-station. I'd 
need three times the ground force -to 
cover this whole mountain in one hour. 


-m ee "E ~ 


. WILD BELL'S VOICE. ' 
(after a pause, he continues 
grimly) 

Be advised you will return te base-line 
at once. That means hauling--A. the otuer 
vay. 


' CLOSE — WILD HILL 


fit pedis te an aid who saaps te. 


Gives Lacomba the finger. 


r 


Gat everybody off the rorthern face, Call 
Cie Gark side of the moon and tell ‘em 
we're proceecing witi extreme prejudice. 


Wile Bill lights a hevana, then watches 
toward his fingers. Just as it is about to singe, the SOUNDS of pre- 
pelles slades put out the flame. 


she Rocor-washn slicks Sack his hais and 
he looks towards J.... . . 


the woolen match burn slowly 


LOSE = LACOMSES 


de is sitting with five other nondeseript Proctor and Ganble tyres 
in tha black Cadillac limeusine. He reaches a hand out the window 
and gives Wilg Bill the thumbs up sion, 


cLOoSe = WELD SILL 


CLoss = LACOMBE 


+ 


Suddenly, tae gar he sits in starts to rise verticaliy ... going 
higher and higher until the sling is visible and tha helicoster 
transporting ait. Lacombe rolls up the wintow as tne Cadillse makes 
a mide-aix starboard turn and hesds taward the other side of the 
mounkain,. 


MOVING ANGLE = THE TRIG 


Stumbling, sometimes crawling, they torture themselves in an intuitir: 


‘wece against tins. 


ANGLE ~ WILD BILL 


lie points to añ Army engineer whe in turn gives Ehe dual thumbs up te 


. æ * + 7 æ æ * æ 


WHIP PAX takes the angle to the Huey Assault chopper. Ie lifts vsr- 
ticaliy and pivots toward its mission. The six death ¢anasters 
sparkling in the moonlight. 


in-lding his injured arm, he digs inte che mountain, his expression 
indicating that thair goal is in sight. 


ww + = =- 


m j 1 TTT r 
CLJS5L = JTF LLIAN 


Sire hooks. up and sees the summit notch, turas to Collin. 


CLOSE = COLLIN 


Collin is in such poor physical condition that he traiis then by 
Fifty yards. He steps to catch his breath, but changes his mind 
_ and races after them. 


ANGLE ~ tH = TIN 3ER LINE AT THE FURTUEST END OF THE NCPTH FACING 
MOUNTAIN 


A perfectly terrible explosion of noise and the assault chepner 
trims the tree tons, its powerful Selly-light shining the way. 


SE & JILLIAN 


Alreacy they can hear the distant rater-blades when the mountain is 


. plunged into darkness as the moon hides from them, They stop and 
lpok back for Collin. 


NE 
GRIENEQUSE 
It's just up aways. C'mon. 


COLLIN'S VOICE 
{panting hard) 
Ho wait ... the deal was 


1-2 the clouds 
@ecide. 


im k'i ater ti 


The chopoer SOUND grows louder Dy the second. 


SREEHAQUEE 


You're in the ¢learing ... he’ li spot 
you. ; 

COLLIN’ S5 VOTIc 
“Pack ‘em 


„a 50 what's he gonna do se 
lance on me? 


CLOSE - TREE TOPS 


The helicester Flies low ever a free ton 


mo... moments later Meadow 
darks begin dropping from the branches like flies zapped by Biack 
Flag. 


k ah 
EOT v 


. 
ANGLE =- ‘SHE SRY | 


The moon is taking its time, teasing the tip ef the meandering cloud 
an@ nanasan . " 


CLOSE = GREDWHAGQUSE & JILLIA! 


Slowly .... moonlight begins to play on their faces. They turn and 
break into a final headlong crawl for the top. 


GLZ = COLLIN — " 


Slowly .stands up and brushes himself off. Even now, the light of the 
helicopter is closing in over Collin's shoulder, 


COLLIN 
(groaning to himself) 
: Wheat am I doing here? 
GREQMEGUSE'S P.O.V. = THE SCHMIT i 


It is only fifty yards uphill. A carpet of loose bedrock wsicones 
then. Korman takas two stess and falls ... he slides pası Jillian 
and pack the way he cam@ up ... gathering speed until Ais hand 
catches a losp of ungéerprushs and breaks his fall. ` 


Jillian doesn't know what to do ... she hears the asproaching 
helicopter and looks uc at their goal. She decides to walk town ths ~ 
mountain end nels Frogman. 


GREEWHOUSS 
NO = 1 STAY THERE = | STAY TEIR - [ 


Greennouse has recovered anc is leaping with 211 he has in reserve 
us the mountain side. Mow the helicopter can be seen oyar Norman's 
right shoulder. 


Qildaian extends her nand .,. and waits. 


Norman pouring it on ... ha reaches out with his. 


CLese - COLLI 


lig coulda't care loss. lie is walking. The healiccater is so close it 
Sotalivy outlines mim in a corona of lichs. Collin seens ta be gesturing 
eee ‘FUSE Go areund me’, ` : 


Lo K 
CLOSE ~ GRELLHOLSE & JILLIAN ° 


Their hanes unite tegether and they fight the loose bedrock toward 
the noten summit - the pearshligit just now outlining their strosing 
shipas, and saasaa 7 


+ 


CLOSE — CCLLin , 

The assault chopper zooms over him and in a blast'of after-wash that 
musses his hair and clothing. He continuss te walk and probably 
coesn't even notice that his head is involuntarily twitehing to one 
Side, 

AHGLS =- THE SUMMIT +s 
Norman and Jillian make it to the top. The knoll on the other sida 

of the mountain is fresh with dew, and very steep. Jillian end Mormann 
dose their footing and start to coast down on the seat of their pants. 


ANGLE - SLIDING ` . 
z+ is a wild zide. They spin, bump, revolve round each other ali the 
whils neasing towards a sner] of timberline vecstation. They stop anc 
rise slowly to their feet or grouse deeply cushioned by many season's 
worth of fallen hemlock needles. 


And through a cense blind, maybe fifty yara 3 over flat ground, comes 
a haze of light. It is certainly new and rerhass a Final goel that 
encouraces Norman and Jillian ane prevents them from resting. 


REAVY BRAKELED ARLA 
heading the way, Warman ignores the pain from his inert left arm es he 


tears a passage ths ough tne thicket while Jillian dodges anid hops over 
branches that whip hesh at her face and body. 


F.0.¥. 


Ang the light grows steadily trighter ... the deep growth baginning 
so thin out. Always that glow iust a few yards further and snr 


+ 


CLIS- GRELNKC? 


Ripping his way ileng, groaning and wheezing anc challenging tihe pain. 


` 


frames per second, 


TRAVELING T r o Vv = 


A headlong acvance against è latticawork of veeda until they have 
Cleared any further ofs nancies and cal coune the shafts of Light 
stebbing at the misk from a s0urce just ‘below the tip of this outers; 
plateai and ....4.6 


CLOSE =- GREENHECUSS & JILLIAN ‘ * 


e +a 


Cheeks almost touching they peek over the edge and lòok down upon 


FLOOR OF TEE BOX CANYON a 


+ 


The area of amact size and artificially flattened to three-hundred 


yerds east-west, two hundred north-south, Powerful working Light 
from stadium sized steel poles illuminate the entire box canyon 
region, proj¢¢ting multiple shadows from the over three-hundred 
gzound personnel whe busy thensalves in a variety of technological 
functions. it resembles a sandlot foottall field, There ere dotens 
of Wartical lines, lisa a carefullyprocrammed mathematical grid. 
Nobody seems to dare walk in this érea. A cordon of 4meulances and 
several mobile home trailers outline the east facing perimeacers. 
Aleng the wast facing siceline is Tent City. Scat tered within botn 
end tomes aré many tons worth of stainless staél scjeartifis hardware, 
It resemsles a stockpile oË sécond wave ræLnřor cements Erom 4 joint 
Army-Aizr Porte a$sault operation. ` 


GLOSI ANGLE 


Mo less than a thousand cameras form a line fifty yards wide. Tarm 
men wander back and forth making updeted judgements. An industrial 
high-speed 3Sa= motion picture davica is veadied just a few yards 
furtnes dewn the line. It has the capabinity o£ spinning eff 3066 | 


CLOSE? AGLI y . 
Two spectemeters and a photeslectrical camera resembling big bazookas 
encased in cement and piloted by a couple of men smeking cigarettes 
in whita shirts with their sleeves rolicd up. Host of the cersonnel 
resemble white collar workers and on clesar inspection it doesn't 
look like there is a military man amongst: them, 


CLOSE = CROPMIOUSL . i : ` 


He can't digest this as his eyes chug-i-lug the jigsaw layaus Fifty 
yaras below. 


4 


4 


a) . +. 
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BON CANYON =o . he 


Six workers hirë carry thrae Yamaha moag synthesizers thirty yas. w 
onto the restrictad playing field, wires and extension cords trailins 
behind them. A simple e¢onelina van starts up and follews therm out. 
its rear doors are opened and ten Concerd cutdooo speakers are 
removed. : 

A balding white collar worher flips a switch ana plays several notes. 
ilẹ is encoursg¢ed Ev light applause and breals into a corny rendition 
ef MOON RIVER. A voice shouts at him criticising his abilities end 
scattered laughter is heard. The music stops. 


A gentle chime is signal for everyone to step what they are doing are 
lock inte the chy. Immediately, the Sank of overhead lights is couse 
leaving only ti ny red working. light s to color tne field below. 


CLOSE = JILLIAN AND GRELGMACUSE 


+ 


They turn areund and look at the sky also. 


: + 
HE SIGHT SSY 


Plenets, siars enc constellations, It is still and magnificent. 
Parsicularly visible at this heur ef nicht is the constellation CRICH, 
TEE HUNTER, mace? uP of twelve stars of varying deqrees of magnitude. 


it is cone of tite mest popular star groupings in our universe. 


So it will come 28 a broac shock when these stars segin Eo ‘raarrang2 
themselves before cur very eyes. Orion's balt, sword, shoulders en 
Legs converging to a very bright point before splaying off in twelve 
directicns and forming the most popular of cll constellations, THE 
BiG OLPPAR. : 


APPLAUSE is HEARD irom the assembly in the box canyon area and .,... 


TEE SIGHT SEY 
——— 


The BIG DIPPER formation tips over, handle forward until an aurora of 
color seams to spill out of it like celestial milk. 


AAHS AND OOHS can be HEARD from the box canyon area. It's just iike 
a half time show. 


CLOSE - SnEESHOUSE 


Uncertain whether he is awake or droaming. A lonely ¢loud is estar 
£3 an area of sky directly ovarncad. Two fant moving roincs ot is 
bregin te revolve araund it until the cloud is set swirling. Crser 
points af color join the swirling vapors and begin to backlight i 
The cloud soon rescmbles the Catherine witoel of rha neay) upiral 
n2bulag that antronamers will reenagniza fram Messier p1 (Ibid in bhe 


constellation Cunes Venatici. A single poink of light takes up‘a 
poritian within the onter spiral atm and commenses blinking on and o£: 
€ , perhaps indicating 'noewe!. 


a 
CLOSE = GRESNEOUSL & SILLTAR 
—- OS eee Se ee 


Jillian bsgint tò visibly tremble. Greenhouse is struck down with 
Si wonder. Visible in the distance between chem are a formation oF three 
blazing orang? lights. They are flying anng¢rouzsly low and will pass 
Li _ overhead in seconds. Greenhouse & Jillian turn bo see then and duck 
iow in the grass as fhtir images qvrerexpose and meld fram the ‘ss#aren- 
aight’ intensity of the descending globes watil we feel that a 
i collision jis, eminent. But thar is nat the gaso here. Insteaé, she 


trio of lumainescant machines descends toward the box canyon vailey 
and hover. twanty fest overhead. 


A. ` The two cement encasad spectomneters beyin producing computerized 

i print outs as if linked in communication. The cijects run through tha 
eslor spectrum from ultra-violet to infra-red. Wa hear engineers 
VOICE fren the arca arcund the spectometers. De is shocting toward 
i _ the musictian-encinser who has takan a seat benind enha Yamaha Syn- 


tiesizer. ; 
] f z 
ERGINCER ` 
i . How about a slow alternating pattern tcward 
É; tha cool ranee please, with Resitsation on 
w 


' chroma rea 14, ¢hrema yalio ls and the 
| l ilumirañt point. 


JEAN CLAUDE ID IK HIS THIRTI“OS, Paints AT? RESTABLES ILLIA 
HARZSPLARE. IT IS KIS JOB TO ISTLAzanir Tim Bivantsi LARGUACE ISTO 
| HUSICAL STACLHLETS . - 


. . WEA CACAT 

| {te musician bahind organ) 
“Four-sixteanths plural on five. Four-eighths 
on SeG<3=5, Tarac raisa 5+7<1-+5. Lower three. 


The sweaty mugician enginecr poises his fingers and plays & mumber of 
atonal scunds. The music blares gut of the Concord speakers. 


, oF 


ALL AT ONCE SNE GLOBIS CONPLY AND SHITT TEIP COLON SPECTACI BAC! 
OTHER WAY, PAUSIMG ON RUD, YELLOW Ail? DAYLIGNT WHITE, UNTIL TRE ott 
FOOTBALL FIELD IS EVENTUALLY CATHED IN ULTRA-VIOLET. ANYONE WEARING 


a hr e 
D WHITH SUIRT IS SLOWING IN THE 'DLACE LIGECT', 


et 


= q-  - 


i 
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Something else is coming down from the sky. They are the size and she 
of ice cubes but radélate such intense Light that everyone in the fic) 
mu to put on heavy polaroid glasses. About three huadred of these 
villian t cubes descend in a fsather light rush and perform simply 
wma cine barea tlimension feots. they Lbransterm the gathering. They sve 
together in a flaming pyramid of light, creato a swirling vertex out 
which pours luminescent dust; smaller pinpoint sized cubes that setti 
over everything Like Fireflies on a hpg sommes evening. Tie Lighted 


dust settles on everyones head and shoulders and commenses twinkling 
while the larger cubes outline the valley arana in a gọnfiguratisa 


that reminds us ọf landing lights at major airports. ELINE- BEEN 
ELINK. The cubes qo from het red-to ultra violet tea orange. TE's likse 


a signal. TINK-DINK-TINK. The lighted canérufl in pecole's kair ana 


on their clothing changes hue from white to blue te bright orange anc 
starts 4 slow fade. 


E - 


Aree Scientists are running frantically tsying to parserve samples 
before the elements dissolve into thin air. They help pick them off 
each other with tweeters and conventional soup spoons. Hieroscore 
cameras have been set up and sume of these specks are being phota- 
grapzhec on the dirs play field. 


CLOSE - GPEENHOUSE ¢ JILLIAN- 


Like everyone else down below, there is Lighted dust on their fingers 
anc in thair hair. Greenhouse is delirious with @discevery. He cuss hi: 
hands as, one by one, the pinpoints dissclve into nothing. 


HACRO INSERT = GREENAOUSE'S HANDS . 
One final micre-cube remains. It is so bright that hiş ¢upred hanis \ 
reflect light off his face. The micro cube doss something extraesdinas 
It fines its way underneath the skin in Norman's open palm witheut 
causing the slightest tinge of pain. Ue watches it travel around the } 
inside of his hand, uo a finger, down to the wrist, into a vein. Tne 
vein glows bright “blue as the speck of light runs its course around 


the hand and finaliy, sadiy, fades out leaving everything dark and 
silent and mystical. 


THREE MUSICAL SOUNDS ELARE DOWN FRON SOMEWHERE IN THE SHY. 

? 

The musical engineer’ imitates the sky tones. A computer van benind his 
intreduces a young floor manager who runs sheet music back and forth. 
Ke gives the musical encinaer feur bars of something else to plev. 
Heavy decisions ard ¢riginating from inside that cempuser van. The 
musical engineer reads Lhe notes and plays them outright on the Hay 
board. The Concord speakers broadcast the earthly sounds. Immediately, 
a diamond formation af egg shaped self Lumineseent objects start te 
@escend, twirling and changing color along the wav. 


ANGLE - GREENTIOUSE AHD TILLIAW 


Greéeonhousae must gét closer. jio starts to flimb down bne lip of the 


= 


? 


(ç 


plateau ridge but Jillian stops him, 


JILLIAY © 
They'll see you. 


" GRECHIOUSCE 
Watch me, Step where I step. C'mon. = 


JILLIAN 
it! 3 good from here. 


GREEWHOUSE 
It isn't ensuen, 


GREENHOUSE STARTS TO LOWER HIMSELF. It's a ten foot drop to another 
grassy outcropging. He chances it and lets oq. Greenhouse falis awk- 
wardiy, flopping down on his back and biting off a seream from his 
alreasy injured right am. ` ` 


VERT CLOSE SHOT 


Lacembe steps from the computer van. He puts on a sun sereen pair 
of glasses and looks into the sky. The floor manager comes over with 
sheets music, paper and pencil at the ready. The two of them ars 


-4oined by Jean „Claude. 


JEAN CLAUDE _ 
Start again on the Solieggio. Play the tonic 
1-3-5-1. 1-3 plus 5. One minus three minus. 


Tne floor manager scribbles as ‘fast as Jean Claude can speak and 
hurries the scale to tha musical engineer. He sight reads it with the 


_igudspeaker key on the off position to make certain no mistakes ars 


heard. Then he flicks the speakers to on and plays the configuretion. 


EXACTLY ON CUZ THE DIAMOND FORMATION OF OSJECTS STAND OW END AND 
“TLUTTER" TOWARD THE GROUND LINE FALLING LEAVES. 


„Lacombe locks azeund him. The cameras are tracking and sheotins. 


Lacombe smiles. He is exhausted. Ne smiles again =- about fiftsen vear 


worth. CAMERA PANS to an upright ice bucket and a magnum ef mums 
Chamgagqne, 


ANGLE = BATTERY OF CAMERAS CLICKING AWAY 


-An operator looks cown at his arms. All-ot tie hair is stanging sot 


end. Static electricity crackles through the mild hemidityr. 


AOLE - LINE UP OF TLICHUEICLAGS 


Watching through sun qocgles they can feel their skin crawling. The 
iiilk ON TOP OF THEIR VEADS STANDS ERECT ‘ARO DERDS IN THE PRECISE 
Dr RECTION OF THE EGG SIAPES ODJECTS AS TiiLy CIRCLE OVERHEAD. 


ANGLE - CAMERA TECIWICIAN - 


le is in charge of three hundred sensitive auto driven industrial 
cameras but still has time to steal a persenal photo, with his store 
, Sought Eodak Instamatic. 


abGLE - GREENHOUSE 


Climbing cown the box canyon. Slipping. Back peddling. Edging aleng 
# narrow split in the mountein. 


FOUR O&NIGHTTUL CHIMES ARE HEARD FROM THE OVERHEAD SKIES. 


CLOSES = WILD BILL 


Be steps from the computer van and hands a piece of paper to Jeer 
Claude. - 


1 


JEAN CLAUDE 
treading out lovd) 
Sixteenth rest. Three-sixteenth plural 
on 5-1-7. Eigth on three. 
‘ANGLE = MUSICAL ENGINEER 


Ne nods and replays the notes onse te himself, then with the Speakers 
turned full on for evervene to hear. HE STRIKES THÉ Krys. 


THE CUBOIDS that ara acting zs landing co-erdinants once again chance 
color to a white magaesiun intensity. 


EVERYDODOY TENSES UP AND LOOKS SKiWARO. 


CLOSE = GREENHOUSE 


almost to the valley flats he pauses in the harsh glow and looks 
' towards thé east rim of the box canyon cliffs.. 


4 Sui IS RISING OVER THE LIT OF WAMSUTTER CANYON. A FIRE-ORALGE OLTOTT 
AT LEAST FIFTY YARDS LONG CREEPS HIGHER STILL «we .eeae 


CLOSE - GREEMICUGS 
Ha gasps at its site and ‘brillianec. - ` 


AUGLE =- MANY FACES 


The orange light spilling over onte everyone waiting below. And a 
hush thickens over many ofth® assembled. 


WAMSUTTER CANYOR RIM 
P 


Tne crange cressent continues to rise until we are Finally aware that 
there is more here that meets the eve. 


THE FIRE ORANGE OBJECT IS ONLY A DONE PROTRUTION RISTING ON TOP OF A 
SUPER STRUCTURE THAT HUST BE TWO HUNDRED YARDS Itt DIAMETER, IT Is 

AN CDD BALL TYPE OF MACHINE THAT RESEMBLES NOTHING EVER REPORTID 

TO THE PRESS CR SCI-FI BUFFS. DOCTOR ZEUSS COULD HAVE BESIGNIO .IT 
FOR ALL OF ITS COLORFUL ECCEMTRICITIES.LIGIT BEAMS STAS DOZENS OF 
YARDS IN EVERY DIRECTION FROM A TIIOQUSAHD PORT LIXHE OPEMINGS. PASTY 
LIGHTS REVOLVE ARQUUD ITS DUTCH PERINETERS. DOZENS OF STROSE CEVICEs 
STING THE EVES. IT 15 SUCH A TASTELESS, BIZZARE AND IMPOSSIBLE DEVICE 
THAT IT DOESN'T SEEM LIKE IT SHOULD BE REAL. LET ALGNE CAPABLE OF 
FLYING, i 


, WILG BILL 
T'e give us half my commission to know the 
wiltraphysics of that sucker. - 


LACOMSE . 
{breathless with words} ' 
I believe they are breaking the seeond 
law of thermodynamics right before our 
VETY eyes. 


ANGLE — PIZELO WORKERS 


They watch with a rare assortment of incredulous expressions. One mən 
seems to be crying. Others step backwards as this Flying carnival 


cartwheels over the box canyon and gets ready to set itself down in th 
middla of the concourse. 


THE CUBOIDS that ast as landing ¢o-erdinants again change colcr. This 
tine a hazy blue. TNE NOTHER SHIP acknowledges by imitating tne crisa- 
eross plua light pattern all along her underbelly. Ones again, ths 
suboids re-set. ^à different valus and configuration all together. Tne 
MOTHER SHIP follows suit and SOUNDLESSLY begins a perfect clear air 
approach. 


> pna om 


il? 


CLOSE = GREERTCUSL 


iaving arrived at the bottom of the canyon. He is watching all of this 
only firty feet behind the firsse row of scientific ae earings 


Even as MOTHER SHIP is touching down her external P.A. system gings ovt 
a short melodic arrangement. 
Jean Claude is breathless and harcly able to speak but smiles 


through fF 
adrenilan rush at Wild Bill and Lacombe. 


t 


a JEAN CLAUDE i 
It's a beautiful haiio like Mozart. 

i WILD BILL 

Hello them back like Merle Haggard. 


SEAN CLAUDE 
{to musician engineer) | 


Four-six-one-four. Repeat the tone row 
twice, 


_The musician nocs anā with trembling hands repeats the greeting wa 
just hearse in a minor key. Repeats it again. 


ANGLE = GREENHOUSE ‘ 
lie is careful not to be seen but wants desperately to gat a closer lool. 


le starts forward nonchalantly. A hundred frozen human haags still. 
block his view, : 


DUST is rising in a 15 feet circle and a technician steps into the area 
to investigate. He takes a short bounce on the balls of his feet anc 
if on a trampoline, sails seven feet in the air. 


peU 
me 


TECHNICIAN 
Got a negative gravity zone ... about 
308%, 


instruments and gauces are puanes to the spot to probe, measure and 
aocument. s 


ALL AT ONCE THE CUDOIDS ARE ON TIE MOVE. 


They form a straight line and enter the MOTIER SilIP through an unseen 
epaning. All is still. Nobody even dares move a muscle. The quice 
grows tinnerving. BLASTING DROM TIE MOTHER SUIP CONE FIVE MUSICAL TONES. 


= ee 


, 


pe Pri = + e 


— 


* i 
` 


And everybody just about jumps out of their clothes. 


CLOSE =~ INSIDE THE COMPUTER VAN © ° 


the computer digests these tones and prints out the message, A young 
technician speaks into @ pencil mike. 


YOUNG COMPUTER TECINICIAN 
Greetings. Greetings. Hello. Hella, 


WILD BILD ` 
(out of the corner of 
his mouth) l 
I thought we went through ali that. 


Lacombe shrugs. He locks to Jean Claude. Jean Clauge shrugs and locks 
to the musician engineer. 


JEAN CLAUDE i 
Repeat the tone yow. Four-six-one-four. 


The Yamaha beats back the simple greeting. 


ELASTING OUT OF THE FLASHING MOTHER SHIP COMES ANOTHER STRIES OF NOTES 
THIS TIHE GK INTERVALS AND RHYTHM. - 


YOUNG COMPUTER TECHNICIAN 
ihe looks at the read out) 
Greetings. Greetings. Hello. Hello. 
Hello. Greetings. Hello. Graetings. 


i ' LACOMBE - 
{hearing this} 
I don't get it. 


l WILD BILL 
Give it back to them. Note for note. 


The musician at the Yamaha doesn't understan@ any of this either. He 
doas what he's told. THIS TIME THERE ARE TUE SAME NOTES BUT TIL BHYT 
AND TEE INTERVALS SOUND MORE ENTHUSIASTIC. 


.ANSLE = THE MOTIER SHIP 


ALL is still. GLASTING FROM THE MOTHER SHIP AGAIN COMES THE SAME NOTES 


LACOMSE 
. {to Yamaha musician} 
Again. Turn up your volume. 
The Yamahe returns the volley of music. 
THE MOTHER SHIP REPEATS MERSELF EVEN BEFORE YAMAHA IS FINISHED. | 


LACOMBPE 
Go on and jam. 


Yamaha repeats the greeting stepping on MOTHER SHIP'S last notes. 


MOTHER SHIP overlaos the last two notes at the end of the Yamaha 
@nd repeats herself. Yamaha cuts orf MOTHER SHIP's last thres notes 


and, my God, they are actually jaming. 


Everything stops - ' You ¢ould hear someone swallow., The Yamaha 


musician looks over his shoulder for instructions. We is shining 
with sweat. . 


-IT IS ONLY NOW THAT PART OF THE HOTHER SHIP. BEGINS TO OPEN. 


The condition of light inside the MOTHER SHIP is only slightly better 
than looking point blank into a sodium vapor searchlight. 
. ‘ J ` - 


Everyone adiusts his pelareids as the rising light crawls up their lez 
to their faces ané whites out all exprassion,. 


HERE IS A FIGURE STANDING IM A FLOOD OF BACKLIGET SO HARSH THAT IT 
RUSES IMAGE DISTORTION, MAKING THE FIGURE APPEAR LIKE PIPE CLERNERS 
N THE SHAPES OF ARIS AND LEGS. 


Hi Ft 


Tie TIGURE BEGINS TO MOVE FORWARD OUT OF THE MOTHER SHIP, GAINING 
POSTURE AND GIRTH AND aaa’ 


IT LOOKS HUMAN. ARMS AND LEGS AND WEARING AN OUTSATES UNITED STATES 
NAVY FLAK JACKET. : i 
CLOSE = GREENHOUSE 


He has found an opening in the sideline crowd and sees ....4.. 


Lacombe turns *¢ & man seated pess to him, 


LACOMBE 
Can you tall whe it is yet? 


The man seated next to him quickly looks at the figure through a sat 


of triped bineculars. In front of him is a postersoeard with TWO MENDES 
SUAPSHOTS OF PEOPLE'S FACES. He speed scans the photos. 


SPEND SCAMBEE 
charles taylor, U.S.n. Hijacked December 
Sth, 1945, south ot Chicken Shoals, Bermuda. 


WIDE ANGLO - THE HESTING 


Wild Bill steps forward to greet the man. 


TAYLOR 
‘extending his hanéshake) 


Flight Leader Charles Taylor, United 
States Navy. 


WILD BILL f 
Captain N.B. Walsh, United States 

. Tactical Intelligence. Welcome home 
son. 


Taylor has a euphoric ease in the manner in which he speaks. He is 
surprised by none of this. EIGHT OTHER FIGURES APPEAR IN THE OPENINGS 
OF TEE MOTHER SHIP. All of them are young Naval Airmen and are dressed 
in post WWII flying outfits. 


Wilé Bill begins shaxing thair wands. All of them are mildly at aase 
about being back home. ' 
A DOTEN OTIERS APPEAR AT THE SHIP'S QPENTHG. A FEW WOMEN WOW, BOT 
MOSTLY MEn., AWD PEFOAE TOO LONG A VERITABLE EXOuUS Of HUMANS COME 
FOURING OUT OF THE MOTHER SHIP AND THTO THE WYOHILG EVENING. 


TUE MOTHER SHIP REPEATS HER TONE POEM. TIE YAMABA BEFZATS EIS AkO THE 
MUSIC GIVES POMP AND CEREMONY TO ThE RETURNING PRISONERS OF TIHE, 


Every scientist and technician who can leave their posts does so to 
shake hangs with the heroes. It is a weleome home celebration only 
slightiy subdued in the enarmous presence of the HOTHER SHIP. 


LACOMBE 
(te Wild Bill while 
shaking hands) 
They haven't even aged. Einstein was right! 


o WILD DILL 
(during handshakes) 

Einstein was probably one of then. 
(heck te +he BE. O.7T.'s) 
Greetings. Enjoy the brip? Some fun, 

huh? Cengratulatious: 


a = . 
Three MEDICAL PERSONS are waving the evacuees toward the 


waiting 
cargo helicopters parted on Ehe grassy outskirts. 


MEDICAL OFFICERS 
Gentlenen. Debriefing is this way ..- 
right this way. Debriefing over here. 


_ e. 


| SPEC? SCANNER ' 
. Net all the abscuctees are accounted for. 
| : . We have no way of knowing whether some 
; are still being detained or have ‘died | 
- from natural causes. 


| - CLOSE - GREENHOUSE 


He is just one of the crowd now. He appears a little touched, but 
| finally and quiatly at home. he stops as five Waval Airmen arrive 
| . next to a Geodhew Ambulance. One young flyer stops by the license 

_. plate. i l 


; . YOLWG FLYER 
t This is a joke rignt? 


‘¢ ` CLOSt - LACONBE 
Se 


He turns, Watching this and becoming very interested. - 


YOUNG FLYER: _ ' 
It says '76'. ; ' - 


HECICAL OFFICER 
Debriefing over here gentlemen «a+. fight 
this way. 
YOUNG: FLYER 
(suddenly lost & frightened) 
But it can't me '76". My wife's waiting for 
i . me in Palm Baach. I have enhildren in Florida. 


HEDICAL OFFICER 
You'll know more at the debriefing. 


ANGLE = FIVE AMJULAICES = LOW SHOT 


ALi of the license plates sav ‘76’. Just as suddenly nalf a dozen nance 
enter the shot and press adhesive tape over the year. 


som 


on 


LACOMBE £ WILE BILD 


WILD SILL 


You can take dawn your nudic calenders. 


Recorded history starts right here. 


‘But Lacombe is watoning something beyond Wild 


CLOSE = CRELNHOUSL 


Nerman wanders by a large tent and peeks in, 


INTTRICAa: - TENT = GROSNHOUSE'S. P.O.¥. 


A Cathelic Priest is administering last rites 
men wearing hospital type angel robes. Twenty 
boys are sitting cn wooden benches with their 
prayer or meditation. 


Bill. 


to & Group a nina younc 
more similarly ciad 
heads bowed ia thought, 


THE SOUND OF REVING HELICOPTERS ROTORS OVERRIDES THE CEANTING OF LASI 


RITES. 


AWSLE - GREERHOUSE 


He dvexs out of the tent ane bunps inte Lacombe who-has been standing 


right behind hin. 


LACONSE 
{(paternaliv) 
What is it you want Norman? 


Greenhouse is net startled by him. He gives no incicatien of leoking 
-for a way to escape. He simply smiles up at Lacombe and says in the f 


_ingenusus manner: 


_GREENIIOUSE 


I want to knew that it's really heapsening. 


FIVE TONIC CORES DLAST OUT FROM THE MOTHER SHIP. Lacombe and 


Groennouse turn. 


‘HIGH ANGLE = ALL 


Something elsa is coming out of the carnival craft. 


TIty HWOtANCIO INACE COLLECT IN TIE BLINDING TRESNOLO OF THE MOTHER 
SIIIP. THEY CAST LOWS MIGHTOARP ISH GUADONS OFC THO NOMAN OATUOAINS 


AS TULIE SUMMERS RH GADARE TO PERUAPS A HONDREP. 


a 


? 


aos 
1 7 ` 


Yne Yamaha musician is nanded seme complicated sheet music and at First 
is too awestruck to perform. A harsh command from somewhere within the 
stunned sathrring lessens nis fingers and ‘he starrs to play the some— 


‘times ire¢ledic comaunicus. 


The blinding threshold is jamed with the tiny cecupants. 


The Americans wait thirty yards outside. 


It looks like a standoff until the Yamaha music eases and the MOTHER 
SIIT responds with three simple BLASTS. It as like the startera 


_whistle at the Olymoic Games, 


NE AUNDRED RUMAROTID OCOCUPANTS LBAVE THE MOTHER SHIP AND FAN OUT in 
ALL DIRECTIONS. THEY SEEN TO SE FLOATING TOWARD TEE APPREEENSIVE HUQDLZ 


OF AMERICAN OFFICIALS. 


THERE IS NO ORDER OF SYMMETRY IN THEIR SESHAVIOR. THEY ARE LIKE CHILDREM 
LET LOCSE IH A TOY FACTORY. THEY SWARM LIKE ANTS ALL OVER THE FANCY 
TERRESTRIAL HARDTARS ANP TRE FROZEN ‘Ur TIGHT’ SCIENTIFIC PERSOBNEL. 
THEY REACH OUT ANE TCUCH WITH SPINDLY ARMS TNICZ THE LENGTE OF THEIR 
TAPERED PEYSIQUES. A FEW OF THE AMERICAN TEAM EREAR ANDO RUN IN FEAR. 
THES ARE PURSUED Y TRE CORIOUS OCCUPANTS VEO CAN MOVE VITE FLUID 
LIGHTENING SPEED. NODOOY IVER GETS A GOCO LOOK AT TRE UFOMAUTS - TES 
MOTHER SHIP IS TOO ERIGHT AHD THEY ARE IN SILMOCOTTE Fil MOST PART. 
‘CREATURE HANDS' REACH OUT AND FONDLE LOVINGLY. ts 


SEVERAL OCCUPANTS ARE LMPLOPING THE GROIN AREAS OF THREE STATELY 
OFFICIALS TOG FRIGHTENED TO EVEN RESIST THE FOPCPLAY. a 
THIS SHOULD BE DOTH EELUTIFOUL AND DISTURBING TO WATCH. A FEN PEOPLE 
CORNZCTED WITH THE BEEAVIORIAL SCIENCES ARE TOUCHING BACK AND WHEN 
THLE EAPPENS, THE OCCUPANTS SEEM TO PERK ASS SOON. 


CRASES OF COCA-COLA ARE OPENED DY MEMBERS OF THE WARY GROUND CREW 
AND AS THOUGH THE DINN NES BELL WERE RUNG, DOZENS OF OOCUPANTS GATHER 
AROUND. ONS BRAVE CROW WORKER POPS THE PULLTSOP AND HANDS A CAN TO A 


THREE FOOT TALL OCCUPANT Wild IMMEDIATIOLY DRAINS THE CCHTENTS INTO HIS 


GAND AND BOUNCES ALL OVER THE PLACE IN THE MOST TURNED OH MANNER 
IMASIMADLE.. LAUGHIUG, THE GROUND CREW WORKER FOPS HORE TOPS AND FASSESL 
THE OUT LIX THEY WERE GOING OUT OF STYLE. . 


ANGLE = TENT 


These twenty young men in their angel robes and carryine duffle kars 
parada bravely out of the tent heading toward the HOTTER SHIP. 


Thay pass a frightened Priest whe is on his knees qenuflecting hig 
saivation. TIREE TINY OCCUPAITE CAN DE SEEN JUST BEYOND HIM IMITATING 
His EVERY PIOUS GESTURE IN PERFECIT UNISON, ‘ - 


` a 
+ 
1, i 


AIGLE = LACOMBE 


feing much more recective then masi anyone else, Lacombe is the most 
popular recipient of eraature Dehavior, ‘ie is smothered by two ozon 
pairs of 'fcelers'’ anc is returning tik: gestures as fast as he can. 
He looks up and smiles towards something. ile waves. 


CLOSE - GRE EEHHOYS 


lie is smiling bask. CAMERA PULLS AWAY revealing that Greenhouse is 
wearing an angel roke and merching toward TIE MOTHER SHIP with tis 
twenty young volunteers. We HAVE REVER SEEM EIN SO NLISSFULLY SESCLVE. 


AT ONCE, THE TIDY CCCUPANTS FORN A CORDON AND STOP THE THENTY 


ASTROUVHAUTS "FROM CHICRING TRE MOTHER SHIP. A GERGGLE OF NEN OCCIPANTS 
SURROUND GREENHOUSD AND ESCL°T HIM TOWARD THE ASTHECELIN BRIGHT PEN- 
TUG TO EE THE FLEST GY BOARD. 


SCUND TRACK = MUSE 


+ 


We hear the orisinal {0's recoréing of JIMMINY CRICKET singing 
"WHEN YOU Wise a. a STAŽ", 


4 * 


JIMMIKY CRICKET 
When you wish upon a star... 
Makes no differences wag you ère aes 
Anything your Aeart desires wili come 
te yeu, 


ANGLE + MOTHER SEIF 


The inside light burns Brighter and brigater as one after another bhe 
twenty volunteers disacpear inte the brilliant cpeninc. 


GREENEGUSE TURNS EACK ONE LAST TINE AND LOCKS UP TOWARD TEE MOUNTAIN 
RIOGE, 


JIKMINY CRICKET 
If your heart is in your Greams s... 
Ko request is too extreme .... 
When you wish upon a star as dreamers do. 


HIGH ANGLE = THE SITE 


Greenhouse disappears inte the MOTHER SHIP as the occupants touch 
and brush and caress each other and everybody. 


Lz? 


CHORUS 
Angels high - she brings to those who-love 
- the sweet fulfillment of their secret 
longings. 


HIGH RTOP WAMSUTTER RIDGE 


` JILLIAN STAMOS HOW. She looks dewn at the playful, loving, frightened 


chaos and feels some of the fullfillment .... She raises a minox 
camera and takes the most important photograph in the history of 
the world! 


JIMMINY CRICKET 
Like a beat out of the blue ... 
Fate steps in and sees you through ... 
When you wish upon a star your dreams ... 
come as. true. . ` ' a 


i 


NOLL ESD CREDITS ..- AND REPRISE OF song OVER FIFTESH FIGE 
lesGLuiicn R Pe a T Hoo “LADISSFUTABLE PROOF". 


`K 


